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A promahon (Bastion—Greek Προµαχών, plural Προµαχώνες) was initially the elevation of 
the ground or the makeshift fortification for the defenders’ protection.  
In advanced fortification engineering, the term promahon mainly described towers and 
projecting turrets. Even war seeks aesthetic delight: the defensive works in Troy, Babylon, 
China (the Great Wall), Venetian-occupied Crete (Candia), or the fronts bastionnés designed 
by the French engineer and marshal Sébastien Le Prestre de Vauban (1633–1707) 
commanded deterrent awe as well as admiration, being at once defensive structures  
and triumphal feats of art.

A word has reached perfection when its common, literal meaning is added to by its 
metaphorical uses. Thus it may be said of certain persons or institutions that their actions 
mark them out as a “promahon of freedom” or “justice” or “democracy” or “virtue.” These  
moral promahones are never numerous but happily they do emerge, especially in dire times.

M. Z. Kopidakis

Promahones is also a conceptual work that invites us to reflect on the condition and the
mission of art itself; a place which, although inscribed within the institutional framework, is 
also outside—what Foucault calls a “heterotopia”; and instead of comforting us, as utopias 
used to do, it makes us uneasy by keeping our senses alert to every impending thing. 

If it is true that all artworks are monuments, then Promahones does not commemorate 
something bygone, repressed or forgotten but, paradoxically, what comes from the future. 
It is a monument against the age of averted events and in favor of the future. 

Dionysis Kavvathas 
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