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Bévia Anuntpaxortovlov: Avaovorg

«O &évog. Avtdg mmov vidbBer Eévog mavrot, petéwpog amoxopuévog. Tlov
(ntd va axovotel y pwvi Tov»2

MAovtag yla v £udutn embupia Tov aTOHoV v HIATOEL Yot TOV €aUTO
Tov, o Jacques Derrida toviCet 6Tt av n embBupia paprupei Tnv idx TNV emt-
Bupia, TOTE TIPETIEL VA UTTAPXEL KATTOLOG YIX VA aKOVOEL QLTHY TV papTupic,
va vmtdpyel, dnhadn, £vag cuvopAnTig evaTiov Tov Adyou®. Avaloyn pe
mv embupia yiax Swpocwmiky emkovevia eival xai i embupia yla mpo-
oBaon otov dnpdcto Aoyo pe v 18t6TTA TOL TTOAITN TTOL embupei va Gpel
TNV AVOVUIA TOU KAl VO ETIKUP®OEL TOV GUUHETOXIKO TOU POXO G pENOG
NG KOWVWVING. TG 0UYXpOVeS, anpoowmesg peyahovmdAels, n embopia yive-
Tat avdykn, KaBwg o TOAITNG Provel TNV EevOTNTA KAl TNV aveVUIa TOL pé-
00 0TO KOLV@VIKO GUVOAO, TTap& TO Yeyovog OTt amotehel pépog Tov. AKOpa
IO ETUTAKTIKT YIVETAL ] AVAYKT QUTH) OTNV EMOXT TNG KpiongG, OOV TO &TO-
Ho viwbel 611 givar moNiTng «SevTepne» Katnyopiag Ko 611 BpickeTal oTnv
pad (v THG EOVIKHG, KOVWVIKHG Kat TTOMTIKHS (wH¢™.

KaBog o dnuociog Aoyog eyypddetal avriotoia o€ évav Snuocio xwpo,
gival onpavtikd va mpoodioptotei 1 SL&Spaot Tov ATOUOV HE TOV XOPO AVTO.
Ttnv pelétn tov La production de l'espace, o Henri Lefebvre avadépeta
OTOV XOPO KOG PUOLKT) KATAOKEL, WG TONTIOHIKT] AVATIXPACTACT) KAt 606G {0~
vTavh epmeipia. ZOpPva (e ToV GUYYPadén, 0 XOPOG eKPPAElel TIG KOVWVL-
KEG OXE0EIg MG TauToXpova SlavTIOpd emdve oe avTEG. AUTO ONpaiver KOG
0 XOPOG TIAPAYETAL KOIVWVIKE KOL Ol KOIV@VIKEG OXEOEIG TIAPRYOVTAL XWPL-
K6, Apa 0 pAGEEVOG 1 apthOEevog Snpodotog Xmpog eivat aAAnAEvSeTog pe
TNV olKeldTNTA 1) TNV §EvOTNTA, HE TNV avOpOTTLVY pwVI] IO akovyeTaL 1} dev
OAKOVYETOL HEOH O AUTOV.
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9 Henri Lefebvre, The production of space. M1¢p. and ta yadwéd Donald Nickolson-Smith.
Blackwell: Massachusetts 1991, oe). 68-168.
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Enéyovtag tnv mpwtn ekdoxn, n Bévia Anuntpaxomovlov Snpiovpynoe
yta tov otaBpo petpd tov Kepapekov®™ v elkaotikn eykataotaon Avddu-
oig (Emergence), iov adpopé& o100g avlpadmouvg Twv onoiwv n ¢pwvr) dev a-
KoUyeTaL 0TOV Snpocto xwpoxpdvo. Me yvopova tnv 18laitepn ¢poorn evig
evlidpecou xmpov, Onwg eival kdbe oTaBuds, €dwoe éupacn oTRV OMTIKNA
TOU ONHacia Kat oTNV. PIOHATIKT) 0XE0T) TTIOL AVATITUGOEL HE AUTOV O AVOVL-
HOG TIEPACTLKOG, L€ ATIWTEPO OTOXO TNG va dnovpyroel éva «vmaplLako é-
petopar»®. To (ua ¢ arnofevetikig povadldag otny enoxr g Kpiong
dev amacxolel yia tpan Ppopd TNV Snpiovpyo. Hdn, to 2015, avoiyovrtag
évav S1dhoyo pe To gpeuvnTIKO €pyo H oikovouia tH¢ ablidtyrag, EAAdda
2010-2015, tov Nikov IMavayiwtémoviov kat tov Franz Schultheis®®, &n-
HlOUpYNOE TO EIKAOTIKG épyo Mirrors, [l 0TOXO TNV TTPoPoAr Tov Kadnuept-
vou avBpemov otV Kovevikr opatdtnta. Katd k&moto tpomo, Aowutdv, )
«Avaduolgy» amotelei ouvéxela Twv Mirrors.

Ewova 192a. Bévia Anpntpakomotvlov, Mirrors (Aemtopépeia)

0 To ¢pyo mpooplfoTav yia To petpd Tov Kepapetkov.

1 Christian Norberg-Schultz, Genius loci: Towards a phenomenology of Architecture, Academy
editions: London 1980, ce). 4.

582 Nikog I[Mavayliwtémovhog - Franz Schultheis (emy.), H okovopia the abliétytag, EAAdSa 2010-
2015. Ahe€avdpera: ABrfiva 2015.
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Eicova 192p. Bévia Anuntpaxonovlov, Mirrors (Aemtopépela)

Ag €exivijoODE ATIO TOV XMPO EYKATAOTAONG TOL £pyou, Tov BO\o TroU OTe-
y&let To MAGTopa Sitdevong and Ty eicodo oTig amofabpeg kat To avtibe-
0. TIpéKerTal yia pio Suvapikr) KUKMKY KaTaokevr, 1) omoia otnpiletal oe
oTIBapPEG HETAANKEG KONDVEG KAt KOADTITETAL aTd YOAALIV 0podr], TAXICLR-
Hévn amd peTolkéd mAéypa. [pdgel n Anuntpakomovlov yix To aicOnua
oL TG pokdeoe | BoAwTr) opodry: Avrikpioa Tov 86Ao Tov Kepapeikot wg
éva «Snuboio ovgy» mov vITodéyeTaL TIC PpwVés avtés. YnAd oo B0Ao deomdle
éva peTalo mAéyua. H TeXVIKH TEpLypagy Tov Epepe THY LKOVA pLag 1oa-
VIKHS KOWoviag: «...To cboTnua Seouikadv pdpdwv mov eivar katdAAnia ovv-
Sedepévec ota drpa TOUS ET0L GOTE VA ATIOTEAOVY 0TEPED aXNUATIONS, SnAady
evic popéa mov Ta uédy Tov ovvdéovtau ueTalh TOUG pE TETOLO TPOTIO, WOTE
KATW aré TNV eMidpacy omolacOHIoTE EEWTEPLKHS POPTLONSG, O OXHUATIONGS

533

va yunv ardd(er popei»>*.

53 Bévia Anpntpakonovlov, Emergence, 6.7



254 Evayyehia Alapavronotiov

Ewoéva 193a, 193, Bévia Anuntpaxonotiov, Emergence
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Eivar adfifeiax 611 ot koileg kataokevég dnputovpyolv To aicOnua TG mpo-
oTaoiag Kol TNG XOPENEIAG, HIKG ayKAALKG TIov pag vrtodéxetal®™. Amo tnv
G TAevpd, o BONo¢, w¢ avanap&otaon Tng ovpaviag odaipag, wbel To
BAéppa mpog Ta mave. Kat ta 00 autd XapaktnploTIKE, TG ayKohidg Kot
TOUL VYOUG, APOPOUV KUPIKE XDPOUG GTOUG OTT0I0VG GUYKEVTPGVETAL TIAN 06
aTOUwY TT0L dev TOUG OUVOEEL ATAPAITNTA KATIOLOG CUYYEVIKOG 1) PIAIKOG de-
oudg. Aev eivat Tuxaio 6TL 0 BONog givar kKupiapyo dopukd atolxeio ota Opn-
OKEVLTIKG KTHPLY, OTIwG To TTdvBeov kat ot Pulavtivoi vaoi®*. To iSto cupPai-
VEL KO e TOV OXESIHOUS TWV OUTOTIK®V TIOMTEI®V, £va aTtd Ta Paoikd oxr)-
LT T@V OTIOIRV eivat TO KUKALKG™S,

O 86)og Tov Kepapekov Ba prropovoe va ipokalei avédoya ovvaiodi-
pato av Sev fTav évag xopog - mépacpa. ES®, o xpdvog mapapovig dev €xel
Sidpraa kat to avBpomvo mAnBog Sev ouykevtphvetal ala Siaokoptile-
Tal og SxpopeTikég karevBuvoelg. Eivat évag xdpog PlacTikig, pnxavikng
TG TEPLOCOTEPEG POPEG, Kivnong, N oroia amokheiel kébe emkowvwvia: e
&vav xopo 61es avTés 66, XOPo UETAPACHS, XBPo TToV 0LV ATTOTEAEL TTPOOPL-
oud, émov 1o PAéupa Tov mepactikoy Sbokoda kdmov oTauard, é1ov oL dv-
Opwror myyavoépyovrar Biactikd, emelyovial, mas Siexdikel kaveis Tnv mIpo-
ooyr Tovg TIo¢ Siver kavels To évavoua yia pia otiypur mov 1o BAEupa onKo-
VveTaL YnAd, pia oTiypr avacaouod Kat avacroxaouot;’’ To epoTHHAT QUTd
ATV N aPOPUNOT YL TNV EIKAOTIKY TIPdTAcT TG Béviag Anuntpakonotiov.
H koMiTéxvig aflomoinoe ta S0 XapakTnpIoTIK& TOU X@pov, TNy BolwTh
KATOOKEUT KAt TNV Stddpavn opodr), TPOKELPEVOL TO TIEPACUA VU YiveL 0TAON
kal to £évo oikeio. TTpog avtr) TNV KatevBuvor, o OAN TNV EKTAOT] TOU KATO
uépoug g mepidépetag Tov B6hov kat oe mepiontn Béon TomobéTnoe peTAA-
AIKEG eTLypadés, o UITAe Kol HaVPO XPOHW, HE TIG Pppacels: M’ akovel Ka-
veig, Bévog, Eévog mavtot, Can you hear my voice?, Stranger, I feel like a
stranger. Xta épya NG AnpuntpakoiovAov ol emypadég éXouv AEITOUPYIKO
péro. Toéoo otovg Mirrors 600 kat otny Mikph yewypagia tHs vmapsns, ot
emavalappavopeves ppdoelg amoTeAodv avamdomacTo HEPOG TOUL Epyou.
Agv emionpaivouy 0UTE GUUTIANPOVOUV AMAGOG TNV EKAoTIKY Snuiovpyia,
omeg ol emypadés otnv Pulavtvr ayloypadia kat v Aaikn fwypadikn. H
ouvexfig enavaAnyn Tev i8lov Mé€ewv 1 ppdoenv avTikabloTd TNV poikoTn-
T TOU TIPOPOPIKOL Adyov, OTIWG OL OTiXOL TV TPAYOLSIOV TTOL avaypddeL 0
OedPphog Xatlnuixank oe épya Tov e €0pTAOTIKN atpdoPalpa yio va {o-
VIQVEYEL TOV 1XO.

53 T To aioBnua Tov xopov PA. Mavayiwtne A. Mixeng, Awbytixi edpnon tne fulavrivis Té-
yvis. I8pupa IMavayidt katEgng Mixehn: ABrva 1990, oeX. 98-120.

535 TTavaytotng A. Mixehne, AwByrikij Oedpnon tye fulavTivis Téxvig, d.t., oe\. 98-120.

5% [1émtn Pyyonovov, Avtoparomowy ik, 6.m., ce). 142-143.

57 Bévia Anpuntpakormooiov, Emergence, 6.1.
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Eicova 194. Oeodpirog Xatlnpxand, O Oeddwpoc KodokoTpdvi pe ouvaywvioTég
Tov. Kdtow 8e61é Siakpivovial otixol améd Snpotikd Tparyotdt

O1 emypadés oty Bolwtn opodr) Tov Kepapekod avrimpoowmnedovy pia
TPAYUATIKOTHTA, ovopatilovv Tnv evoTnTa T@V MEPAOTIKWV. AELITOUPYOLY,
SnAadi), wg KaBpEPTeg IOV AVTAVAKAOVY TIG HOVAXIKEG OKEYELS KoL TNV éN-
Aewyn emikovwviag. Agv oToXeUOLV OTHV AVATIXPACTHCH TNG OHOLOTNTAG
aM\G expp&lovv v cvumdbeiax (CUVHTIAOX®), COUPOVA HE TOV POVKWLKO
0po, 1 omola vrmoKevel THV Kivio TV TPAYUATOV HECK OTOV KOOUO KAt TIPO-
Kadel Tov ooumAnoiaoud Twv mo ductduevev mpayudtev>®. Av n embupia
dev pevyel mapd udvo péow Tov opoiov, 6TwG vtootnpiée o Jacques Lacan,
HAGVTAG VI TO oTddo Tov KaBpédpTn®®, oTIC oUYKEKPLHEVES EMIYpadEG, N
emOupior TOL TEPACTIKOV YIA ENMKOVOVIA CLUVAVTA TNV cvpndBela TG ypa-
¢Lkig TG mpooopoiwong. Ta évrova ypdupata, oe avriBeon pe 10 UTTOAEVKO
NG TAEUPIKNG empdvelag Tov BOAov, OGS KAl 1] KUKAIKH) TOUG Opy&vwon,
Snulovpyolv piav aykadid e€otkeimong.

538 Michel Foucault, Ot Aé€er¢ kau ta mpdypata, 6.1, oe). 53-54.
5% Jacques Lacan, Ecrits I Seuil: ITapict 1966, oe\. 93-100.
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[TepvovTag amd Tov B6Ao atnv opodr, n Bévia Anunrpakonovlov édwoe
WOiaitepn éupaon otnv diddpact) g pe v nhakn aktvoPolia: Eida...
WG KATIOLES POPES 0 HALOG Snptovpyel akiég Tov MAEypatog mov mpofdilo-
vaL évrova otov Toixo nepyuetpikd. Tic anotinwoa peracynuatilovrds reg
08 KAUTTUAQ OXHUATA TIOU QL@posvTaL ye TPOTIO TTOU va TIPOKAAOUY pia ai-
ooy Tov va maorel kaveis, va kpatnbei, va ovvdebei, va avikel mAéov kd-
nov. Na avadvlel and to tédpa. Mia aicOnon avdraoys, elmidag, owrhpi-
a¢®®. Me autév 1oV GUANOYLOUS, AoLt6v, TomoBETnoe GTNY 0podr Kapmy-
A0TEG UeTAANIKEG POPLEG, O HITAE KAl HODPO XPWUA, OTI®WG KAL TA YPELUO-
Ta. Xe S1apopeTIKG PEYEDN KAl TIPOCUAPHOOHEVES [E CUPHATOCKOLVA KOl HE
TETOLO TPOTIO WOTE VA AlwPOLVTAL OL PpOpHEG AUTEG, SlaAéyovTal, OTIWG TA
XPOUATE TOUG, HE TO PG KAl TNV OKL& TNG NAakng aktvoPforiag mov Six-
TEPVE TV YUAAIVY eMIPAVELR TNG 0POPTIG. TNV CUMTAYT) KL OTATIKY TTEPL-
pépela Tov BOAOUL KAl OTNV AUGTNPT) YEWUETPIA TOL TAEYUATOG AVTITAGOOUV
v avalagpn kat eAevBepn kivnorn, eve cuyxpovilovral pe 10 KUKAQTIKO
oxfpa. Ilpooptopodg touvg eival va amotedécovv Ta epeiopata yix Yuyikn
avaduon, cOuPpeva e TNV onpeloloyia tov TitAov. Me tnv gulvyloia evog
HIVOLKOU TaLpoKaB&TITN, 0TV oTlyiaia alepnor Tov Aiyo Tipy amoé To GA-
Ho ETEVE OTO 1EPO [wo, EAkouv To PAéupa YnAd Kat KAAOOY TOV TEPACTIKO
Oeatn) va fiooet To 6velpo g mrriong Kat va vrepfel v apdotaxtn Papd-
™TTa 10U eival Katapyovy, é0Tm Kat yla Afyo, Tnv Yeiwon oTnv KavovikoTn-
Ta THG KAONpeEPIVOTNTAG Kol evepyortotoby tnv embupia tov avBpamov va
netadel, embupia mov TNy cvpPolomoince o pvBoG, TNV KATéEYpaye 1 10TO-
pia kot TNV Slepevvnae 1 ppoddikn yuxavalvon™.

H eikaoTikn eykataotacn tov 86Aov opilet évav mapdAnlo xopoxpdvo
HE TOV QUAXOVO XOPO Kol UNXAVIKO xpovo Tou otaduot Kepapewot. [Maipvet
TOV pONO TNG TPOCTATEVTIKNG AYKAMES, OTwG TO Nuodatptkd Objet cache-
toi Tov Mario Merz oAA& dev yiveTal AOPUKTIKOG KAOLOG.

50 Bévia Anpntpakortobiov, Emergence, 6.1

! Tt Ty axéon erevBeplag - mriong PA. Sigmund Freud, H gppnveia twv oveipov. Mtdp. Aevté-
pn¢ Avayvaotou. Emikovpog: ABfva 1993, oel. 347- 349 kai TTénn Pryyorovhou, Avroparonowti-
K#, 6.7, o€\, 88-95.
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Eiwova 195, Mario Merz, Objet cache-toi, 1968-1977

O oxediaoudg g cuvavtd to aicBnua Tov vYnAod Tov BulavTivoL vaol Kat
TOV KATAKOPLPO AEOVA TTOL EVWVEL TNV Y1) [Le TOV oupavo oTa £pya Tou Ao-
pvikou Ogotokdmovlov. Ze authv TNV cuvdvinon, o évog Pprho-Eeveital
KOL TO GVOVUHO GTOUo YiveTal TTOATNG TOv KOGHOU.



