BENIA AHMHTPAKOIIOYAQOY — NIKOX AATATAZX:
MIA ZYNOMIATA

«O EPOTAZX EINAI H KINHTHPIOX AYNAMH T'TA
TH AHMIOYPT'TA »

Ti eumeptéxel 0 ypovotomog TG Alyvac Kot TW¢ GUVOEEGTE e AUTOV;

[Mepvo peyddo pépog Tov XPOvoL pov 6to ynai tng Alywvag. Xe éva
000 XWPELO aTtévavtl akpt6®¢ amo 10 neaictelo Twv Meddavov.
"Eva tottio kadapd akopa, oyl xTIopévo, £va ToTtio dypovo. Auto
TO GTOLYELO TOVL AYPOVOUL gival yia Péva TWTIKNG GNULOGLAC.

‘Eva tomio 6vdiGpévo 6ty méTpa. Le auTd TO PLEPOC, TO GYeOOV
OTTOKOGUO KOL GOYNVEVUTIKO, KATOPELYWL Kat npep®. H Alywva
GpUgeL aTt6 PLdo KAl LeTopla, 0Ttwe Kot 6An n EAAdda. ‘Evacg
O0AOKANPOC KOGUOC OVOOVETAL KOL {WVTOVEVEL UTTPOGTA POV, OTTWC
ovod0INKAY OTT0 TO NPALGTELO KATTOTE Ol TETPEC TOLV €lvaL YOPW
pov. ®padopata Pog apyotdTNTAC OV elval 0KOUa (wvTavi. Mia
aledNomn 7oV Pe KLPLEVEL KOL Pe RADNGUYALEL, OEXVOVTAC OV TTWC
T{ToTe TOTE dEV YAveTal. Xav va VITAPYEL Eva VPO 00NYNTIKO

IOV GUVOEEL KAl GUVEXEL Ta TtavTa. v Alywva Gpiokw tnv
amapaltntn novyia, Tnv anopdrpvvoen amé ™ 6on Tov KOGUOL,
TIPOKELUEVOL VO, GLVOEDD e OAa avTd.

Y& 0uT6 AOTTOV TO GKNVIKO L0V GLGTNONKAY OL TTETPEC KOV TTOV
NTOV N TEOTN peydAn evotnto ng dovAeldg pov. Ot TpwTot
kpavo@opol Mayntég, oAAG kot oL dVo TTpdceatotl, Tov GplokovTtal
oe avtin v ékdeon. O ‘Epowcg elvatl poyntng avikntog kotd tov
Yo@okAn.

[Mp6owTa péco amd 10 NPOIGTELO POV TNTNGAY VA TO. EAeVIEPHOW.
YTALOVTOC TIC TTETPEC £VIWGO. VO EAEVOEPWVOULAL KAL EYW.

"Eviwco va 6plokopal 6To petalyuio Tou kKOepov, Tov GAémovpe
pe Ta PATLO og Kol Tou GAAOL, TOU AOPATOV KOGPOU TTOU
kovBadolyue péca pog. ‘Eviwoa tic métpeg avtég, Ti¢ 1060 TOAD
€COIKELWUEVEC PE TOV YPOVO, e TN PAoPA, pe TN LovalLd, Kol OAeC
oX€O0V TTAVTOTE e GTOPOTO AVOLYTA VO AOVY YL TNV avToxn, yia
™ POYNTIKOTNTA, VIO TNV KOPTEPLO — VO KATL TTOL 0. UITOPOVGAY
Vo Aéve GNUEPD. OL LOYNTEC LOU...

Yutdevovtag teg elda Tov eo6o Tov DaVATOV VO LETOVGLOVETAL GE
TOTN GTNY ALOVIOTNTO KOl GTN (01N,
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O Epwtag mov cuidevete pdyetat, KAVOWVILETAL, EVOVEL, Xwpitel aAdd ev
medaivel, evaopkovel pia agikivntn Sadikacio. Mimwc exel Gpioketal
tedikd n adavaacia Tov avalinTtdte W¢ KOAMTEXVIC;

O Epwc¢ 1ov culdeypa elval 1o KeEVTPIKG YALTITO YOP® OITO TO 0TTOLO
OLapop@®ONKe OAN 1 €kdeon «Zuthevovtag Tov ‘Epwto» amd tnv
empeAntpta EAévn Bapomodiov.

210 pappapddiko, 6Tov dovAgva kATOL0. AAAA €0V, TO LATL OV
é¢mece ae 000 peydAo POKPOGTEVO KOUUATIO EaTAwPéva TO €va
olmAa oto dAMo. ‘Epolate cav va ntav k4mote évag eviaiog 0yKog
oKloPEVOC TP 6Ta Ovo. H AéEn mov pov épepav akaplaio 6To
vou Ntav: épwtag. Ta mnpa, Ta oNkwca 6pdia, Ta Guideya, Ta
¢6ala KOVTA apNvovTaC ®GTOGO AlYo 0.£P0 OVAREGA TOUG, £VO. WL-
kPO kevo. Ta Tomodétnoa petd pagl ae pio 6don kowvn opigovtag
pe Tov OIKO POV TPOTO TNV EIKOVO. TOL £pOTA. AVO OVTOTNTEC OL-
OUTOPKTEC TTOL OLATNEPOVY TNV QVTOVOULO TOVG, N pla dITTAo TNV
AaAAN kovTd, 6TNTA, KAdeta. To peyddo ofOuwpPo Tov €pwTa elval

n 0UVOUN KoL N TEGN TTOVL AGKEL YL TNV VWG, TTOU TAVTOYPOVO,
ouwe, xpeldgetol n dta dvaun yia vo Sto@uiaydel n OLOPOPETIKO-
™mra Kaﬁsvég TPOGWITOV WGTE VO. un x0.d¢el o épwrag

O epwrag elval wa 6uvaun EVOTIKN. ATIO pLa Tétola OUGl(lGTlKn
évwon mavto k4t TpokimTel. Kuptodektikd kat petagopikd. Eivat

n KnTnetog dvvayun yio 0 dnpLtovpyla.

[1ote ouveldnromomjcate avti TRV avaykn TG UETaUOPPwang; Kat mo¢
oVYOEINKATE UE T AOPATO WGTE VA ONUIOVPYNGETE TA 0PATA E0YA GOC;

‘Towg N avAyKkn LoV VO PETAROPPOVEL aVTO TTov BAETIW G KATL
AaAAo va Tnydcel amo 1o 6Tt 0VTo oV VTTApPYEL Kol GAETT YOP®
nov Oev pov apkel, dev pe Teldet, dev pe novydel. Alcdavopat
OTL LTTAPYXEL Ki0 «AVAN>» TEOYUOATIKOTNTA, TLO EVOPYNG OTTO eRelvN
IOV KATAYPAPOVY 0L ALGONGELC LaC. Auti N 0elTEEPN, TTAPAAANAN
TPOYUOTIKOTNTO UITOPEL VO, YIVEL TTNYN YvOONG, Ko «GAAn
OLAGTAGN TOV KOGUOU», IOV (OC KOAEl LEGO aTTO TO. £pYA TEXVNG
v evedolpe padl Tne. Me pia évoon TepleeoTePo We eUTELPLa 1
6lwpo Tapd K¢ vonTtikn dlepyacia.

Noplgw TTwg N KAAALTEYVIOO KOL 0 KAAALTEYX VNG LE TO €PYO TOUGC
KAvouy auté akpt6oOc. Mag aTtoRAADITTOVY KAl LOC KOAOVY GE
pia epTtelplo €vwong Hogl Toug. L€ YLo EUTELPLO GUY-KIVIIGNG, OC
YUYOCOPATIKN 0vTIdPaGN 0AGKANENE TNG VTTAPENC GTNV TO.POVGLA
TOv €PYOU TEYVNC.

270V OIK6 Ga¢ KAAMTEYVIKG KOGUO N aTTovaia TTaiel €vay KadopioTIKO

Kat ONULOVPYIKG POAo, da umopoice kdAMGTa va fray Ok uop@n TNe
apyarotnrac. Io¢ KOTAPEPVETE VO UETATOEWETE TNV ATTOVGLO GE KIYNTHPLO
ovToTnTa;
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«H mapoveia Gov kat n amovcio cov. H peydAn vitédeon tng
twng povx», éypape kamote o Nopyog Lepépng oe éva «Matato
Todppax.

Kdatt mov vmnpge kamote kat dev vmapyet mia. Ti elval o duvatd
apaye; Avté Tov LVTTAPXEL PTTPOGTA pog Kat TTov To GAémovpe

N ekelvo TOL LTITAPYEL Péca pag kat o¢ unv to 6Aémovpe; [otog
nag Aéel Twg 0,11 GAETovpe, KoL av akOpa Aelypet, Oev TTaveL

va vpiotatal; Aol Tapapével 1 GKLG, TO OITOTUTTWULC TOUV
TEAYPOTOC, TO [YVOC...

AvT6 TTPOGTAINGH VO OTOTUTIOGL GE KATIOLO €pY0. TNC €kdeEONC.
[Mpwta o’ 6Aa, 610 opetydAkivo SmA6 Adpa. AutAo yoti n
OTToVGLa KOL | ayATIN NTOV KoL VOl TO KPLGLLOTEPO OITTOAO GTO
TPOGWTIIKO LOV GUUTTOV.

‘Emterta, oti¢ Zkiéc twv IMpouaydvwy, 67100 dLOTIGTWGO. TOS OL

OKLEC TOV €PYOV AVTOV TIOL aToTeAElTOL A6 25 TOVOUC ATGAAL,
070 OWA Pov paTia elyav Kot €xovv e€lGov duvaun pe Ty dLa
TOULC TNV VAN.

"H o710 ¢pyo Zivdovn mov potdgel 6ov kamote vo TOAMEE KATL TTOAD-

TIUO, KATL LEPO TTOL ApNnoe To. avelTnAa onu.dadio Tou.

"H o11¢ Aiveg. ‘OTtov divn ovopdetal n TEPLGTPOPIKN KIVIGN TOV

vePOL 1 TOL AVEQOL, OTOV GLVOVTOVTAL 0vTideTa pevpata. Ot
dvvatotnteg otav 6pedel kaveic péca tng eivar dvo. Eite da

TdeL TPOC TO TTAVL Kol do eAevdepwdel eite TPOC TO KATW Kot Do
eykAnGiotel. Kuplodektikd kat petagpopikd. H dikn pov avtictacn
elval N TPOGTADELO UETAGYNUATIOUOV ULag TETOLOC OVGKOANG
GUVINKNG OTOV KATL Aelmel 6e KATL GANO.

[a apdadeypo 610 NYNTIKO €pyo Epwtag Zapvikd, TToU TIPOEKVPE
611 OtGpKeLa Tov eyRAELGUOV TNC TTavdnulag, To 2020, otnv Alywva
omov 6piokopovv. Ta évtova kot TPOTOYVWEO GLVOLGINUOTA TTOU
pe katékAvgav Glolo kat opunTikd €ytvav €va nYnTiko £€pyo Tov
WA ylo Lo aTTpOGPeVN GuVAvVTNGN, pta 6LVOeoN pe ta 6adid Tng
oNp.adLa KAl TOL 0 GPVNTIKOC YLa OAOVC TEPLYLPOC dEV KATAPEPE
moté vo e€alelypel.

Katt tapdépoto 9¢Anco. va amotuntocn Kol 6710 6ivieo Zwoddyog
ITnyn. Avo yépia, ta x€pta pov, Ge po. aévon TaAn petald Toug.
To apiotepd malpvel 61N yoLETa €va koppdtt TNAG. To delli
e1advel kat detadvel Blata, To TECEL, TO TPVLTA KOL TO APNVEL
otV Grpn. Avo duvdpelc avtipporeg kot aAANAEVOeTEC. XN Péon
évag mopatnentng, o voug. H kivnon avtn emavoalapbavetal
a0LaKOTIO. KOL EUPOVIKA. MEGa aTtd avtn TNV enavainyn, kéco
o1t6 TIC Y0.p0uAdEC TNC, KATL AANO PUVEPOVETOL KOL YEVVLIETAL.

H poykn di6tnTta ¢ YeLpwvalag e TN GUUUETOXN TOV VOU
HETOGYNUATICOUY TNV OPXIKN EUPOVI GE AVTPWGT KAl EVPOPLO.
Moévo péoa amd T SuekoAia KoL TO GUVIETO TOV TTPUYUATOV
TPOXWPAEL KOVELC...



Xpnowonoteite akopecTa TO UEAdVL, TO YOPTI KL TO KAAQUAQ! UE TOV VENIA DIMITRAKOPOULOU — NIKOS ALIAGAS:
TOOTTO Y€ TOV 0T0l0 oL ap)aiol Aaol €ypapay GTovg TATVPOVC, GV LEPT A CONVERSATION
mpdén. H 1epotntd eivar mpovmodeon otnv dnuiovpyiac cag;

‘Exouv amopeivel (xvn tov 1epo 6Tty KAAALTEYVIKY dnplovpyla Ge “EROS IS THE DRIVING FORCE FOR CREATION”
€vav KOGUO aTtopoyepévo 6Ttwg o onueptvog; Nivdw TTwg n emtoyn

ovTn pag delyvel To o 6RANEO TNC TPOGHTIO.

O OAC POV PUGTIKOC TTAGVATNG, TO TOTO TWV OOV LOV OVEIPWYV

etvar n téxvn. Eival pia GAAN TTpoypoTikOTNTO TOV ERPEALETAL e

N YALTITIKY, TN ROVGLKY], TN YPOPN, TO O€aTpOo KAt Tov Aoyo. Kat

01N dovAeld pov vtdpyovv Tpelc Gaokol dfoveg Tov elval n VAN,

0 AGyog Kat o NYOC.

AVo TOpdAANAeC TTPAYUOTIKOTNTEC, OTTOL OGO TEPLGGOTEPO

GKOTAOL ATTAMVETOL GTN WLO, TOGO UEYOADTEPN €VAL N OVAYKN LOV

va kata@evyw oty aAAn. H yépupa mou evovel Toug d0o avtoie What does the chronotope of Aegina encompass, and how do you
KOGUOLC YTlCeTOL pe TN OVVaUN TOV Vou. connect to it?
[a va yive 1o cuykekptpévn, ato Givteo Zwoddyoc Inyn, 6Tog
avoEEpn TILo AV, 0AAd kol 6e dAAa €pyo. Glwca Ttwg emitedeitol I spend a significant amount of my time on the island of
pta TOAD TPOGWTIIKN KOL TAVTOY POV AVTPWTIKN TEAETOVPYLO. Aegina, in a mountain village directly across from the Methana
Yav e auTov TOV TPOTO KATOL0 (Xvog Tov tepov va 6ydcel apyd to volcano. It is a landscape that is still pure, undeveloped, a
TETAO TOV KOL L0 CwodGY0C TTNYN VA KEAGPVEEL UTTPOGTA LOV... landscape that remains timeless. This timelessness is of vital
importance to me.
AITINA, AYTOYZTOX 2024 It is a landscape immersed in stone. In this almost otherworldly

and enchanting place, I find refuge and calm. Aegina is
brimming with myth and history, like the rest of Greece. A
whole world emerges and comes alive before me, just as the
stones around me once rose from the volcano—fragments of
an antiquity that is still alive. It is a feeling that overwhelms
and reassures me, showing me that nothing is ever truly

lost. It is as if there is a guiding thread that connects and
unites everything. In Aegina, I find the necessary quiet and
detachment from the murmur of the world, allowing me to
connect with all of this.

It was in this setting that my stones were introduced to me,
the first major series of my work: the first helmeted Fighters,
as well as the two more recent ones featured in this exhibition.
Eros is an invincible fighter, according to Sophocles.

Faces from the volcano asked me to set them free. By breaking
the stones, I felt I was freeing myself too.

[ felt as though I was at the threshold between the world we
see with our eyes and the other, the invisible world we carry
within us. I felt these stones, so familiar with time, decay,
and loneliness, almost always with mouths open, speaking of
endurance, combativeness, and patience. My Fighters would
be speaking of all these today...

By sculpting them, [ saw the fear of death transform into a
belief in eternity and life.
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The Eros you sculpt battles, sways, brings together, parts, yet never
dies; it represents an eternal, dynamic process. Could this be the
source of the immortality you, as an artist, are searching for?

Something that once existed and is no longer there. What is
stronger, after all? What lies before us and we see, or that
which exists within us, even if we cannot see it? Who can tell

The Eros I sculpted is the central sculpture around which the
entire exhibition, curated by Eleni Varopoulou, came together.
At the marble workshop where I was working on some other
pieces, my eyes fell upon two large, elongated slabs lying next
to each other. It looked as if they were once a single mass, now
torn in two. The word that instantly came to mind was “Eros”.
I took them, stood them upright, sculpted them, and placed
them close together, leaving a bit of space between them, a
small gap. I then positioned them together on a common base,
defining in my own way the image of love. Two independent
entities that maintain their autonomy, side by side, close,
upright, vertical.

The great paradox of love is the force and pressure it applies
for union. Yet, at the same time, the same force is needed to
maintain the individuality of each person so that love can
endure. Eros is a unifying force—one that attracts, draws close,
and unites. From such a profound union, something always
emerges, both literally and metaphorically.

It is the driving force for creation.

When did you realize this need for transformation? And how did you
connect with the invisible in order to create your visible works?

Perhaps my need to transform what I see into something else
stems from the fact that what exists and what I see around me
is not enough; I don’t find it convincing, it does not bring me
peace. I feel that there is an “intangible” reality, more vivid
than the one recorded by our senses. This second, parallel
reality can become a source of knowledge, another “dimension
of the world” that calls us, through works of art, to unite with
it. This union is more of an experience or a lived moment
rather than a mental process.

I believe that artists, through their works, do exactly that. They
reveal themselves and invite us into an experience of union
with them—a shared experience, a psychosomatic reaction of
our entire being in the presence of a work of art.

us that what we see, even if it disappears, ceases to exist?
Because the shadow remains, the thing’s imprint, its trace...
This is what I tried to capture in some of the exhibition works.
First and foremost, in the bronze double Alpha. Double,
because Absence and Love were and continue to be the most
critical duality in my personal universe.

Then, in the Promahones Shadows, where I realized that the
shadow of the work, made up of 25 tons of steel, has just as
much strength in my eyes as its very Matter.

Or in the work Shroud, which looks like it once enclosed
something precious, something sacred, leaving its indelible
marks upon it.

Or in the Maelstroms. A maelstrom can occur in water or air
when opposing currents meet, creating rotational motion.
When caught in one, you can either rise and find freedom or
descend and become trapped, both literally and metaphorically.
My resistance is my effort to transform challenging situations
where something is missing into something else.

For example, in the sound piece Suddenly Love, which emerged
during the 2020 pandemic lockdown, when I was in Aegina.
The intense and unprecedented emotions that violently and
forcefully overwhelmed me became a sound piece that speaks
of an unexpected encounter, a connection with its deep marks,
which the negative surroundings for everyone failed to erase.

I sought to capture something similar in the video Life Giving
Spring. Two hands—my hands—are in an endless struggle
with each other. The left hand takes a piece of clay in its palm.
The right hand invades and penetrates violently, pressing it,
piercing it, and then sets it aside. Two opposing yet interlinked
forces. In the middle, is an observer—the mind.

This motion repeats incessantly and obsessively. Through this
repetition, through its cracks, something else reveals itself

and is born. The magical property of handicraft work, with

the involvement of the mind, changes the initial obsession into
redemption and euphoria. One can only move forward through
difficulty and the complexity of things..

You use ink, paper, and quill insatiably, in the way ancient peoples

wrote on papyrus, as a sacred act. Is sacredness a prerequisite in
your creative process?

In your artistic world, Absence plays a decisive and creative role; it
could easily be a divine figure from antiquity. How do you manage
to turn Absence into a driving force?

Are there traces of the sacred left in artistic creation in a
disenchanted world like today’s? I feel that this era is showing
us its harshest face.

“Your presence and your Absence. The great affair of my life,”
once wrote George Seferis in an “Unsent Letter.”
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My own secret planet, the landscape of my dreams, is Art. It
is another reality expressed through sculpture, music, writing,
theatre, and letters. In my work, there are three main pillars:
Matter, Word, and Sound.

Two parallel realities, where the more darkness envelops one,
the greater my need to take refuge in the other. The bridge that
connects these two worlds is built with the power of the mind.
To be more specific, in the video Life Giving Spring, as |
mentioned earlier, as well as in other works, I experienced

the performance of a deeply personal and simultaneously
liberating ritual.

In this way, a trace of the sacred slowly lifts its veil, and a life-
giving spring flows before me...

AEGINA, AUGUST 2024
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