








VENIA DIMITRAKOPOULOU BENIA AHMHTPAKOIIOYAOY

SCULPTING XMIAEYONTAX
EROS TON EPQTA
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EAENH BAPOIIOYAOY

XMIAEYONTAX TON EPQTA
TO APXEI'ONO KAI TO MYXIO

Me 10 yAuTtt6 Epwg, dovdepévo oe pnappapo tng Tnvov, n yAOmteLo
Bévia AnpntpokomodAov, GTPOUUEVN TTPOC YLAV OQOLPETIKY, Ye-
WUETPIKN ERPPACT, DLYwoe €va pvnuelo yia tov ‘Epwta: Mynuelo
YLO. TO EPOTEVPEVO. GOPOTO POV TO KPOTOLO (EVYOC TOV TETPLVWYV
LoPP®OYV Tov €xel TTAGGeL, elval V0 YALTITIKEC ovTOTNTEG, OVO LGO-
TIHOL KOPP.OL, TOGO KATA TNV ®PO. TNC GUVAVTNGNC TOUC OGO KOl GE
LoV ©po. PNENG, YWELGUOV N OTToXwELoRov. Myvnuelo emiong yia
évav ‘Epwto payopevo, aywvioTiko KodOC ot d00 oprdplvol 6yKol
VPOVOVY AVAGTNUO OLERIIKOVTOC WC OTTEPLTTEC GTNAEC TO KVPOC TNC
evIVTNTOC KL TNY LEPATIKOTNTO TNG KO.DETOV. Mvnuelo oo kat yLa
TO TNVIOKO LAPUAPO 0OV XAPLC GTNY purist YALTITIKN XeLpovouia TNG
KOAMTEYVIOAC, N PUGLKN OPoP@PLd. Tov TTpobaivel OKEPALO. GTO PWC
OTTORAADTITOVTAC OTO. LATLO. TV DEATMV TNV TEAELO VPT] TOV ATOPLOV
KoL 0vdekTIKOV LAIKOV. To Aglo O€pp.a TOL PaPUAPOL POLACEL Va. £XeL
otappayel kKAl N YewAoylkn 60GTAG, N OLA6PWGN KAl Ol EGHTEPIKOL
pvdpol Tovu, oL aktiveg kol ot PabdWGelC va. avoiyouv SLaAoyo pe
OGEC OPYETVTIKEG POPUEC TTPOEKVLYPOY KOTO, TNV YAUTITIKN OtadikaGia.

Y1y ékdeon ¢ yraiepl Kovpvt mov €xel tov TitAo «ZptAevovtog
tov Epwtax, 10 yAuTtTikO €pyo Epwe GuvuTtdpyel pe pLo oetpd dAAwv
YAUTITOV pe apY0itov TPOeNUOo OTIKG elval To 30paTa, TO KEPAALO
LOXNTOV, To KEPOUKA eld®Aa N 1o yodpua A (Adga), ep6Anpatiki
YALTITIKN PLyoVEO GTOV XOPO0. AALG KAl Ye (oYPOPIKA €PY0 UIKTNG
TEXVIKNG, TTPOGOAEC, EYKATAGTAGELC LOVGIKEC, KEIPEVA, 0.PNYNOT.

H ékdeon elval pia kpOTTN 0TTOV GTEYALETAL €vag OLOKOAALTEYVIKOC
A6yoc tng Béviag Anuntpakomoviov yopw améd potibo tov €pwta.
Ot NQULGTELOKREC TTETPEC, TO UAPKOPO, O TTNAGC KOl TO PETUAAD WC
adta@avn, Tukva, 60pLd, 6rRANEA VAIKA GUVOLOAEYOVTOL e LOAOKEC



Kol eEAOPPEC eTiLpAvele aTtd kaubd Kol xelpomointo XopTl, TAVL
GTIC OTTOLEC OL YPAPEC KOl Ol YoaPIGUol, Ta (Xvn, ot KNAdEC Kat o
OVOYALQEC POTIEPEC ELVOL «GNUELDGELC> YLO. TOV £PWTO. WC BLOUOTIKN
epmelplo.

‘OAa otnv €kdeon, amo to NYNTIKG €pyo. kKot To 6ivteo pe TNV Avin
VTTOGTAGT, LEYEL TIC OXEDLOOUEVEC e GLVIKN LeAdvn diveg, TIC YOO .-
HEC, TIc AECELC, TO XELPOYPOUPO KEIPLEVO KOL TIC YALTITIKEC LOPPEC
o€ UIKPN N peyaAn kAlpako, TepikAelovy xvapLo pog avtoevdo-
GKOTINGNC KOL OVOTTOANGNC. ATO TO YVGTNELOKO, TO TTVEVUOTIKO,
10 apx€yovo éAketol N KOAALTEYVIOO. ‘Opwc avTtéc TIC TOVAPYOLEC,
TPwTOYeVElC agleg ylo TNV avdpOTTIvN VITOPEN KOL TNV KAAALTEYVIKN
onuovpyia, n Bévia AnuntpakomolAov TIC GUVVEPOLVEL he GUYYPOVEC
TPOGTIKEC pudodoyiec. Emkalobpevn epmelpleg TNG, OVTAGTIKEC
TO.POOTAGELC, GUVOLGONUOTO KOl GPNYOVUEVN GKNVEC, GTIYULOTUTIO,
totopiec. Iledio mepurAdvnong g elvat, amod T plo peptd o 1eTo-
PIKOC KOL TOALTIGUIKOC XPOvoC, oo TNV AAAn, €vag Xeovog ToAD
TPOGOTIKOC. TNV €kOeGN « ZtAevovTag Tov 'Epwta», ekTOC 0Tt6 TNV
OVOYOYN GTO GPYOIKO, WYNUOVEDOVTOL KOL PEVYOAEOL, KODOPA Blmpa-
TIKOL YPOVOL, KUPIKC LEGH TWV YOOUUEVOV PPAGE®Y KAl TNC POVNC.
[a va avadelfetl To poyto, N ANUNTEOKOTTOVAOL €Yl GTPAPEL TTPOC
TNV TIPOPOPLKT] EKPVGTNPEVOTN, TNV OTTEVLAVVGT, TNV LOLOYELPN YPO.PT].
TeAwd n avantnon Tov vitepbaTikov, pe Evav PO T AYWVIGTIKO WC
apYN TNC ONPLoVPYLOC KOL TNC OLATPOGWTIIKNG aVTAAAOYNS GuUBL®VEL
UE UL GUYKLYNGLAKT OVAUYNGT TOV €0WTO, IKOVN VO, KATEVLVAGEL TNV
aTopla TOV TPOKAAOVY N UTOPAKPVVGT KOl N OITOVGLO.

Y10 ap)ié yoaupo A (Adpa) mov 0pddvel To YAULTITIKG GYNUa TOV
0Tt6 0PEAAKO GTOV YWPO, GTPAPNKE N YAVTITPLO YLO. VO GNLOTOS0-
TNGEL TNV OTTOVGLO, TTAILOVTOC UE TNV €vvola, TN AEEN OAAG KOl pe
TO TPOTO Ypapuo ¢ aApabntov. Ta ypdupota, avtd Kadeavtd,
N TEAEN TOL YPOWIRLOTOC KOl TO YPOTTO KEUEVO OC EWKOVO TTOV
GUGTNULOTIKA ETTOVEPYOVTOL KOL OITOOEMVOVTOL GTO ECGWTEPIKO TNC
GUYXPOVNG EIKAGTIKNG EKPPAGNG, GUYKPOTOVV KOl GTN OOVAELA TNC
KOAALTEYVIOAC pio kopBikn eTttAoyn.

Y10 £pyo Zvdovn n ypoen Tov avadVETAL LEGO OO TO ATTOPPOPNTIKO
VPAGUO TNC ETLPAVELAC TOV TVOKO, EVOL PLOL YOOPN OXL OVAYVOGLUN
0oL GUVTIIETAL GYEDOV OTOKAELGTIKA ATTO ATTPOGOLOPLGTA LYV, KO-
TAAOUTTO. YOOUUATOV KAl GYNUATWV, onuadta, Aekedeg, onpeio. Ed®
KOLALCEL VO £(OVPLE TNV TEPITTTWON PLOC PUGTIKNG, 4N OTTOKPUITTOYPO--
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ENUEVNC YOOPNG pe TNV oTtola kaTatidetal £€vo adldeelGTo 0G0 KOl
aOLEVKPIVIGTO TERPNPLO KATIOLOC TIPOGWTTIKNG EUTTELPLOC.

AvGovayvwaTo, Oyt OO KOL N aVOyVOGLULO, elval TO YPOITTO Kelpevo
¢ Béviag AnuntpokomodAov dtav atotyelodetel To 1OLOYeLpo Md-
tato Tpdppa. Ek véou avadietal 6To €pyo auTo N ypOpn ©C ETKOL-
VOVIOKG YEYOVOC TTOV YVWGTOTOLEL GUVOLGONUOTO. KOL GREPELC TTPOC
€VOV amovTa TTAPOANTITN £T6L OGTE 1 LOL0L N OITOVGLO. TOV VO, LETOA-
AdGoeTOL EVOTLOV TOV DENTN GE LOKELVT, EELOOVIKEVUEVT] TTO.QOVGL.

AANG ko 6e plo amd Tic oyediacuévec ue avikn pehdvn Aiveg (Afvn &)
éyel Tomodetndel, L4 YeLPOC Cwypdov, éva TeTAo amo yopti. ‘Etot
KaAO®OC TO €vdeTO aUVTO PUAAO TOL AETTTOV, XELPOTIOINTOL YAPTLOV
Xwpltel gTa 00O TNV ETMPAVELA TOV TVOKO VO TNV KOAVTTTEL KOTA
TO NGV, OYL LOVO EUTIEPLEYEL ULO. PLYOVPO KPUTITIKN XAPLC GTO. ON-
HELWPEVO. ETTAVD TOV YOAUUOTA OAAG KOl UETATOTILCEL TN (WYQPOPIKN
TpOo¢ TO avtikeipevo. H ydptivn dtapdvela, evamodetnuévn enavo
GTOV TVOKO, VTTOYPOUULCeEL éva EeYAIGTENUO TNC (WYPOPIKNG TTPOC
10 avayAvgo. [Mapaméumel 610 KOAGL. Kot cupnAnpovel Ti¢ ekdoyéc
TNG YOOTITNG ETKOVOVIOC TTOV €KTOC ATIO YAWGGIKN, GNUELWTIKY,
ovpboAkN yiveTal Kot KAODAPA QUGLKN, VALK,

H éxkdeon «Zuthevovtag tov ‘Epwto» amockorel vo elvat pio vio-
deon TV aedncewv. [Tp®Tov yiatl n alcdnon Tng aeng Guvadel pe
N YAUTITIKY €VO TO PAppo.po, dpLopbiko VARG LEGO GTNY TTAYKOGL-
O0TNTa TNC materia, dPO.GTNELOTOLOVTAC TIC GLGINGELC TV DEATOV,
TOVC aTTeVOVVEL TIPOGKANGN YLO. VO, LAYIKO AyyLyUo. Yotepa, yloti
TO YOO ETAVEY GTO OTIOLO €VOL OKOVUTIIGUEVO TO. TTETPLVO KEPAALOL
twv poyntov (Maynrtic I, Mayntic 11), kuplwg duwg 10 xOUa mov
VTTOOEYTNKE T €OMALO. 0TT0 TINAG GTNY eykatdcTacn Kepauikéc
Xewpovouieg, dl0.détel XAPIC GTNV VAIKN OANDELO TOV, L0 LGYLPEN
@uakn opovcio. Kat avtn Stagtavpovetal pe TOAAOTTAG TeYVIKA
UNVOULOTA TTOV OVTIITPOGKOTEVOVY TNV ETTOYN TWV UIVTLO.

To e@é Tng aedNGLOKOTNTAC TTOV TPOPOJOTEITAL OTT0 TO. (OLa TO.
VARG TV €pYOV, EVIGYVEL KOL YLO. OLGONTIKN TNG O.KONC. XTOV KAde
OeaTN TPOGPEPETAL N SUVATOTNTO. VO, KOTEVOVVEL TO AUTL TOV TTPOC
TNV TOAOGUEVN POVGIKN TTOU «EUPUYOVEL» TO. XEPLO TNG KAAALTE-
YVLOaC eV aTtelkovigovtal vo TAGIoVY Tov TNAS 61o Givteo pe TitAo
Zwodoyoc Inyn. ANNG kot vo. GTPEWPEL TNV TPOGOYN TOU GTIC OITO-
YOWOELC N TIC TTOVGELC Plag ONAVKNG PWVNC TTOL GKOVYETOL VO, AdEL
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010 6ivteo Epwtac Zagvikd. Tlpdkettar yia 1 @wvn Tng (OLag g
Béviog AnunTtpakomTouAon Tov apeviC GUUTITITEL he TO GUYYPOPIKO
kot aenynuotikd Eyo otn Givteocskommuévn emttéleon, a@etépov
elval L0 YUVOIKELD GOV TTOV GTNELLEL TNV TPOPOPLIKT ETIKOLVOVIOL
6e 0AOkANPo 10 TEPL6AAAOV TnC €ékdeong. ‘Eva mept6aAdov pe ToAD
OLOPOPETIKA, QYO KAL TEXVIKEC KOL AVOLYTO GTNV €A TOV TTOAVUEGWV.
H avtoavapopikdtnta pe mpo@optkn dtdceTacn GuVOLaAEyeTaL €0®
Ke oy dAAN aUTOOVOMOPIKOTNTO TTOV EUTTEPLEXETAL GTIC YOOPEC KOl
to. kelpeva. H @wvn elvar e€dANov KATL Gav TPo@opikn Gepayida
a7to TNV TAEVPA TNC KAAMTEXVIOOC EV® PLO OLAKPLTIKN VTTOYPOPN
TNG UE GLVIKN LEAGVN €XEL GPPOYLGEL TOUC TVAKEG.

H ékdeon «Zpihevovtag 1ov ‘Epwto» GUYKEVTPOVEL OVELPA 0.p(0LO-
Aoyid, Ovelpa KOGPOAOYIKA, Ovelpa Ttepl €pwTtoc. ‘OAa petall apye-
YOVOU KL LUXLOV, YELPOVOULOKNG EKPOEO.ONC KOL LVTLAKNC OTTOO06TC.
Kat ta 6uvapdpwvel éxovtag avaydyetl tov ‘Epwto 6e vonuatikd kot
OVTOAOYIKO KEVTPO TNC.

ELENI VAROPOULOU

SCULPTING EROS
THE PRIMORDIAL AND THE INTIMATE

In Eros, her work sculpted in marble from Tinos, artist Venia
Dimitrakopoulou, aiming for an abstract, geometric expression,
has raised a monument to Eros: a monument to bodies in love. The
powerful pair of stone figures she has created are two sculptural
entities, two equal trunks, both as they come together and at a
time of rupture, separation, or parting. It is also a monument to
a struggling, fighting Eros, as the two marble volumes raise their
stature, claiming, as two austere pillars, the prestige of straight-
ness and the piety of the vertical. Additionally, it is a monument
to Tinian marble since, thanks to the purist sculptural gesture of
the artist, its natural beauty is fully exposed to the light, revealing
to the spectators the perfect texture of the durable material. The
smooth skin of the marble seems to have been breached, and its
geological composition, erosion, and internal rhythms, rays, and
ridges are in dialogue with all the archetypal forms that emerged
during the sculptural process.

In the Kourd Gallery’s exhibition entitled “Sculpting Eros,” the
sculpture Eros coexists with a series of other sculptures bearing
ancient signs such as spears, fighter heads, ceramic figurines, and
the letter A, as an iconic sculpture. The exhibition also includes
mixed media paintings, projections, sound installations, texts,
and narration. The exhibition is a crypt housing a cross-artistic
discourse created by Venia Dimitrakopoulou around motifs of
love. Volcanic stones, marble, clay, and metals, as opaque, dense,
heavy, hard materials, interact with soft and light surfaces of
canvas and handmade paper, on which writings and graphics,
traces, stains, and embossed matieres become “notes” about love
as an experiential adventure.
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Everything in the exhibition, from the immaterial sound and video
works to the Indian ink-drawn swirls, lines, words, handwritten
texts, and sculptural forms on a small or large scale, contains
traces of self-introspection and reminiscence. The artist is drawn
to the mysterious, the spiritual, the primordial. Venia Dimitra-
kopoulou interweaves these ancient, primary values of human
existence and artistic creation with modern personal mythologies,
invoking her experiences, fantastic performances, emotions, and
narrating scenes, snapshots, and stories. Her fields of wandering
are, on the one hand, historical and cultural Time, and on the
other, very personal time.

In the exhibition “Sculpting Eros,” in addition to the reduction to
the archaic, fleeting, purely experiential times are also commem-
orated, mainly through written phrases and the voice. To bring
out the essence, Dimitrakopoulou has turned to oral disclosure,
addressing, and handwriting. Ultimately, the search for the tran-
scendent, with competitive love as the principle of creation and in-
terpersonal exchange, coexists with an emotional memory of love,
capable of soothing the wonder caused by distance and absence.

The sculptor turned to the initial letter A (Alpha), erecting its
sculptural form from brass into space to signify absence, playing
with the concept, the word, and the first letter of the alphabet.
Letters, the act of writing, and the written text as an image, which
systematically reappear and are exalted in contemporary artistic
expression, also constitute a pivotal choice in the artist’s work.

In the artwork Shroud, the writing that appears on the fabric of
the canvas is not easily readable. It mostly consists of unclear
traces, remnants of letters and shapes, marks, and stains. It seems
to depict a form of secret, undeciphered writing that provides
undeniable yet unclear evidence of a personal experience.

Illegible, yet not unreadable, is the handwritten text of Venia
Dimitrakopoulou when she composes the handwritten Unsent
Letter. Once again, writing emerges in this work as a commu-
nicative event that conveys feelings and thoughts to an absent
recipient, transforming the very absence into a distant, idealized
presence in front of the viewer.
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The artist has placed a paper veil in one of the ink-designed
Maelstroms (Maelstrom e). This thin handmade paper divides the
painting’s surface into two and covers it halfway. As a result, it
not only contains a cryptic figure due to the letters made on the
surface, but it also shifts the painting towards being an object. The
transparency of the paper placed on the painting highlights the
shift of the painting into relief. It alludes to collage and comple-
ments the variations of written communication, which, apart from
linguistic, semiotic, and symbolic, also becomes purely physical
and material.

The exhibition “Sculpting Eros” is designed to captivate the senses,
particularly emphasizing the sense of touch, intimately linked to
sculpture. Marble, triumphant in materia universalis, invigorates
viewers’ senses and invites them to engage with the artwork. The
soil beneath the stone sculptures of wariors (Fighter 1, Fighter I1)
and the clay figurines in the Ceramic Gestures installation conveys
a potent physicality through its genuine materiality. These compo-
nents are seamlessly integrated with various technical messages,
illustrating the impact of the media era.

The sensuality evoked by the materials of the artworks also con-
tributes to an auditory aesthetic. Observers can immerse them-
selves in the emotive music that animates the artist’s hands as
they shape clay in the video Life Giving Spring. They can also
attune to the nuances and pauses of a female voice in the video
Suddenly Love. This voice, belonging to Venia Dimitrakopoulou,
mirrors the authorial and narrative presence in the recorded
performance, and it enhances oral communication throughout the
exhibition. The exhibition environment features a diverse array of
multimedia works. The self-referential nature of the oral dimen-
sion interacts with the self-referential elements in the writings
and texts. The voice serves as the artist’s oral signature, akin to
the Indian ink that marks the paintings.

The exhibition “Sculpting Eros” gathers archaeological dreams,
cosmological dreams, and dreams about love. Exploring the in-
tersection between primal and intimate, gestural expression and
media rendering. It articulates them by raising Eros to its semantic
and ontological centre.
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ISABELLE BERNARD

I[TETPEX ITOY MIAOYN XTHN OYXIA
THX ANOPQIIINHX YITAPEHX

"Exovtoc w¢ péco tnv TETPA, To KOTECOXNY LVAIKO TNG YAVTITIKNG

n Bévia AnuntpokomovAov kota@épvel vo OnpLlovpyncet
OLKOVULEVIKEC POPUEC TTOL UAOVY YLO. TNV aAvOPWTOTNTO OGOV
a@opd Ge 0,TL TO OVGLOGTIKO avtn dtadétel. Tnv vitdyeta adid-
AELTTTN GUVEYELD TV LOPPOV LvNune cupboloTtotel N KOAALTEYVLC.
Me pia apeon Aagevon opidevel Ta €pya TNG KOL TO OTOPLO

VAKO, TTPAYRO TTOV TOVC TTPOGdIdeL pia. aANndvin opop@Ld Kot
GLYXPOVWLC KATL akpala GYNUATIKO. XApn 6Tny KOJopOTNTO TOV
LOPPOV KODOC GUTEC TtePLoPLLovTaL 6T BOGIKA XOUPOKTNELOTIKA,
oW elval N avaylven pOTN Kot ot AAEEVUEVEC KAUTVAOYPOUUEC
KOIAOTNTEG, N Bévia Anuntpakomodlov Talpvel Tn déon
OPYALOAOYOV TOV GNUEPLVOV KALPOV UULLOVTAC pag e TpOTo
appnto 61t n EAAGSa yovipomoinoe oAékAnpn ™ Mecdyelo kat 6Tt
N KANPOVOWLA aUTN PEVEL TTAVTO. AKUOLO.

Ytov knmo Tn¢ Maison Bernard, 6to Noto tn¢ [aAAiag, ta
KePAALO TNG TOTTODETNUEVA TTAVWL GTNY (OL0. TN YN KOL GTO KOKKIVO
neaicteloyevéc mETpwp.o Tou Esterel, dpovv wg dtakpttikn
VTTEVOVULGN OVTNG TNG UVAUNG TNC GEYOLOTNTAC. ZUAEUEVQ GE
éTpo NS Alyvag, To KeE@AALO GUYXEOVTOL LE TIC NPOLOTELOKEC
ekpoéc tov Esterel. Eivar 0edtnteg, pudoloyikol noweg 6adid
€0PULWUEVOL GTO GUAAOYIKO POVTOGLOKO LOC, EV® TAVTOYPOVO
OvaQEPOVTAL GE OAEC TIC OUVATOTNTEG EVOC KOGUOV TTOU TIPOKELTAL
vo avdioel.

17



ISABELLE BERNARD

STONES THAT SPEAK TO
THE VERY ESSENCE OF HUMANITY

Venia Dimitrakopoulou turns to stone, sculpture’s primal
medium, to sculpt universal forms that speak to the very essence
of humanity. She symbolizes the underground permanence of
forms and memory. Through the process of direct carving, she
shapes her creations from raw matter, bestowing upon them a
profound beauty marked by extreme schematism. In her hands,
forms are distilled to their most fundamental characteristics—
boldly defined noses, deep-set eye sockets—casting her as an
archaeologist of the now, a subtle reminder that Greece’s spirit
once seeded the entire Mediterranean, and this ancient legacy
continues to pulse with life.

In the garden of Maison Bernard, nestled in the South of France,
her sculpted heads rest upon the earth and the red rock of the
Esterel, acting as a discreet reminder of this memory of Antiqui-
ty. Carved from the stone of Aegina, they meld with the volcanic
veins of the Esterel, embodying the divine and the mythic heroes
of our shared memory while simultaneously hinting at all the
potential of a world yet to bloom.

XMIAEYONTAZXZ TON EPQOTA

KOURD GALLERY

SCULPTING EROS

ENIMEAEIA
EAENH BAPOIIOYAOY

CURATED BY
ELENI VAROPOULOU

24.05 - 12.10.2024
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ZQOOAOXOZX ITHTH / LIFE GIVING SPRING, 2011
KEPAMIKEY XEIPONOMIEY / CERAMIC GESTURES, 2011







YKIEX TON [TIPOMAXQONQON / PROMAHONES SHADOWS, 2024 34 35



MAXHTHZXI / FIGHTER I, 2020 36 37 MAXHTHZX II / FIGHTER II, 2020









MATAIO TPAMMA / UNSENT LETTER, 2024 42 43 AADA / ALPHA, 2024
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AOPY II / SPEAR II, 2018 AOPY III / SPEAR 111, 2018
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AINH E / MAELSTROM E, 2013-2024
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AINEX A, B, I, A /| MAELSTROMS A, B, C, D, 2013
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OL ovlég ocou OAeg.

No ynAa@iow TL¢ OUAég oou OAeg.

Na T1¢ QLAAC® Tpupepd.
OAecg.

Mpbta autég nmou e§éxouv
KL Uotepa tL¢ GAAEG,
TLC nLo péoa.

e autég TLC TeAgvialeg
fa pe odnynoet

10 OUOTNUX TUPAGOV.

OuAécg.
Yypfi n AEEn xatL avéyAuen.

OL ouAég ocou OAeg.
Na tL¢ nepLnivén
KoL vo nAEEw

petd pe autéc T POAALE pov.

T'ia va netphdoeL¢ Uotepa,
apoU xoLtééeL¢ niow.
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BENIA AHMHTPAKOIIOYAQOY — NIKOXZ AATATAZX:
MIA ZYNOMIATA

«O EPOTAZX EINAI H KINHTHPIOX AYNAMH T'TA
TH AHMIOYPT'TA »

Ti eumeptéxel 0 ypovotomog TG Alyvac Kot TW¢ GUVOEEGTE e AUTOV;

[Mepvo peyddo pépog Tov XPOvoL pov 6to ynai tng Alywvag. Xe éva
000 XWPELO aTtévavtl akpt6®¢ amo 10 neaictelo Twv Meddavov.
‘Eva toTtio kadapd akdpa, oyt xTiopévo, éva ToTtio dypovo. Auto
TO GTOLYELO TOVL AYPOVOUL gival yia Péva TWTIKNG GNULOGLAC.

‘Eva tomio 6vdiGpévo 6ty méTpa. Le avTd TO UEPOC, TO GYeOOV
OTTOKOGUO KOL GOYNVEVUTIKO, KATOPELYWL Kat npep®. H Alywva
GpUgeL 0Tt6 PLdo KAl L6Topla, 0Ttwe Kot 6An n EAAdda. ‘Evag
O0AOKANPOC KOGUOC OVOJVETAL KOL {WVTOVEVEL UTTPOGTA POV, OTTWC
ovod0INKAY OTT0 TO NPALGTELO KATTOTE Ol TETPEC TOLV €lVaL YOPW
pov. Opadopata Pog apyotdTNTAC OV elval okoOua (wvTtavi. Mia
aledNon 7OV Pe KLPLEVEL KOL Pe RADNGVYALEL, OEXVOVTAC OV TTWC
T{moTe TOTE deVv YAveTal. Xav va VITAPYEL Eva VRO 00NYNTIKO

OV GUVOEEL KAl GUVEXEL Ta TtavTa. v Alywva Gpiokw tnv
amapaltntn novyia, Tnv amopdrpvvon amé ™ 6on Tov KOGUOL,
TIPOKELUEVOL VO, GLVOEDD e OAO avTA.

Y& 0uT6 AOTtOV TO GKNVIKO L0V GLGTNONKAY OL TTETPEC KOV TTOV
NTaV N TEOTN peydAn evotnto ng dovAeldg pov. Ot TpoTot
kpavo@opol Mayntég, oAAG kot oL dVo TTpoéceatot, Tov GplokovTtal
oe avtn v ékdeon. O ‘Epowcg elvatl poyntng avikntog kotd tov
Yo@okAn.

[Mp6owTa péco amod 10 NPAIGTELO POV (NTNCAY VA TO. EAeVIEPHOW.
YTALOVTOC TIC TTETPEC £VIWGO. VO EAEVOEPWVOULAL KAL EYW.

"Eviwco va 6plokopal 6To petalyuio Tou kKOepov, Tov GAémovpe
pe Ta LATLO Hog Kol ToL GAAOL, TOU AOPATOV KOGPOU TTOU
kovBadolpe péca pog. ‘Eviwoa tic métpeg avtég, TI¢ 1060 TOAD
€COIKELWUEVEC PE TOV YPOVO, e TN PAoPA, pe TN LovagLd, kol OAeC
oX€00V TTAVTOTE e GTOPOTO AVOLYTA VO AOVY YL TNV avToxn, yia
™ POYNTIKOTNTA, VIO TNV KOPTEPLO — VO KATL TOL 0. UITOPOVGAY
Vo Aéve GNUEPD. OL LOYNTEC LOU...

Yutdevovtag teg elda Tov po6o Tov DaVATOV VO, LETOVGLOVETAL GE
TOTN GTNY ALOVIOTNTO KOl GTN (01N,
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O Epwrag mov auidevete pdyetat, KAVOWVILETAL, EVOVEL, Xwpitel aAdd dev
medaivel, evaopkovel pia agikivntn Sadikacio. Mimwc exel Gpioketal
tedikd n adavaacia Tov avalinTtdte W¢ KOAMTEXVIC;

O Epwc¢ 1ov cuideypa elval 1o KeEVTPIKG YALTITO YOP® OITO TO 0TTOL0
OLapop@®ONKe OAN N €kdeon «Zuthevovtag Tov ‘Epwta» amd tnv
empeAntpta EAévn Bapomodiov.

210 pappapddiko, 6Tov dovAgva KATOW0. AAAG €0V, TO LATL OV
¢mece oe 000 peydAo POKPOGTEVO KOUUATIO EaTAwPEva TO €va
olmAa oto dAMo. ‘Epolate cav va ntav k4mote €évag evialog 0yKog
oKloPEVOC TP 6Ta Ovo. H AéEn mov pov épepav akaplaio 6To
vou Ntov: épwtag. Ta mnpa, Ta oNkwca 6pdia, Ta Guileya, Ta
¢6ala KOVTA a@NvovVTaC ®GTOGO AlYO 0.£P0 OVAPEGA TOUG, £VO. WL-
kPO kevo. Ta Tomodétnca petd pagl ae pio 6don kowvn opigovtag
pe Tov OIKO POV TPOTO TNV EIKOVO. TOL £pOTA. AVO OVTOTNTEC OL-
OUTOPKTEC TTOL OLOTNEPOVY TNV QVTOVOULO TOVG, N pia dITTAa TNV
AaAAN kovTd, 6TNTA, KAdeta. To peydlo ofOuwpPo Tov €pwTa elval

n 0UVOUN KoL N TEG TTOV AGKEL YL TNV VWG, TTOV TAVTOYPOVO,
ouwe, xpeldcetol n dta dvaun yia vo Sto@uiaydel n OLOPOPETIKO-
™mra Kaﬁsvég TPOGWITOV WGTE VO. un x0.d¢el o épwrag

O epmrag elval wa 6uvaun eEVOTIKN. ATIO pLa Tétola OUGLO.GTLKY]
évwon mavta k4t pokdmTel. Kuptodektikd kat petagopikd. Elval

n KnTnEtog dvvayun yio tn dnpLtovpyla.

I1ote ouveldnromomjcate avti TRV avaykn TNG UETaUopPwang; Kat mo¢
oVYOEINKATE UE T A0POATO WGTE VA ONUIOVPYNGETE TA 0PATA E0YA GOC;

Towe N avAyKkN POV VO PETAROPPOVEL 0VTO TTou GAETIW G KATL
AaAAo va Tnydcet amo 1o 6Tt 0VTo TTov VTTApPYEL Kol GAETT YOP®
nov Oev pov apkel, dev pe Teldet, dev pe novydel. Atcdavopat
OTL LTTAPYXEL Ki0 «AVAN» TEOYUOATIKOTNTA, TLO EVOPYNG OTTO eKelVN
TIOV KATAYPAPOVY 0L ALGONGELC aC. Autn N 0elTEEPN, TTAPAAANAN
TPOYUOTIKOTNTO UITOPEL VO, YIVEL TTNYN YvOONG, Kt «GAAn
OLA.GTAGN TOV KOGUOU», IOV (OC KOAEL LEGO aTTO TO. £PYA TEXVNG
v, evedolpe padl Tne. Me pia évoon TepleeoTepo we epTeLplo N
6lwpo Tapd K¢ vonTtikn dlepyacia.

Noplgw TTwe N KAAALTEYVIOO KOL 0 KAAALTEYX VNG LE TO QY0 TOUGC
KAvouy auté akpt6oOc. Mag aTTORAADITTOVY KAl LOC KOAOVY GE
pia epTtelplo €vwong Hogl Toug. e YLo EUTELPLO GUY-KIVIGNG, OC
YUYOCOPATIKN OvTIBPOGN 0AGKANENE TNS VTTAPENC GTNV TO.POVGLO
TOV €PYOU TEYVNC.

270V OIK6 Ga¢ KAAMTEYVIKG KOGUO N TToVGia TTaiel €vay KadopIioTIKO

Kat ONULOVPYIKG pOA0, da umopolce kAAMGTa va fray Ok uop@n TNe
apyarotnrac. To¢ KAOTaPEPVETE VO UETATOEWETE TNV ATTOVGLO. GE KIYNTHPLO
ovToTnTa;
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«H mapoveia Gov kat n amovcio cov. H peydAn vitédeon tng
twng povx», éypape kamote o Nopyog Lepépng oe éva «Matato
Todppax.

Kdatt mov vmnpge kamote kat dev vmapyet mia. Ti elval o duvatd
apaye; Avté Tov LVTTAPXEL PTTPOGTA pog Kat Tov To GAémovpe

N ekelvo TOL VTTAPYEL PEGa pag kat o¢ unv to 6Aémovpe; [otog
nag Aéel Twg 0,11 GAETovpe, KoL av akOpa Aelypet, Oev TTavEeL

va vpiotatal; A@ol Tapapével | GKLG, TO OITOTUTTWUC TOV
TEAYPOTOC, TO [YVOC...

AvT6 TTPOGTAINGH VO OTOTUTIOGL GE KATOLO €pY0. TNC €kdEONC.
[Mpwta o’ 6Aa, 610 opetydAkivo SmAd Adpa. AutAo yoti n
OTToVGLa KOL | AYATIN NTOV KOl VOl TO KPLGWLOTEPO OITTOAO GTO
TPOGWTIIKO LOV GUUTTOV.

‘Emterta, ot Zkiéc twv IMpouaxdvwy, 6100 SLOTIGTWGO. TOS OL

OKLEC TOV €PYOV AVTOV TIOL aToTEAE(TOL ATTO 25 TOVOUC ATGAAL,
670 OWA Pov paTia elyav Kot €xovv e€lGov duvaun pe Ty OLa
TOULC TNV VAN.

"H o710 ¢pyo Zivdovn mov potdgel 6ov kamote vo TOAMEE KATL TTOAD-

TIUO, KATL LEPO TTOL ApNnaoe To. avelTnAa onu.dadio Tou.

"H o11¢ Aiveg. ‘Omtov divn ovopdetal n TEPLGTPOPIKN KIVIGN TOV

vePOL N TOL AVEQOL, OTOV GLVOVTOVTAL avTideTa pevpata. Ot
dvvatotnteg otav 6pedel kaveic péca tng eivat dvo. Eite da

TdeL TPOC TO TTAVL Kol do eAevdepwdel eite TPOC TO KATW KOt Do
eykAoGiotel. Kuplodektikd kat petagpopikd. H dikn pov avtictacn
elval N TPOGTADELD UETAGYNUATIOUOV ULag TETOLOC OVGKOANG
GUVONKNG OTOV KATL Aelmel 6 KATL GANO.

[a Tapdadeypo 6to NNTKO €pyo Epwtag Za@vikd, TToU TIPOEKVYPE
611 OtdpKeLa Tov eyRAeIGUoV TN¢ Tavonulag, To 2020, otnv Alywvo
omov 6piokopovv. Ta évtova Kot TPOTOYVWEO GLVOLGONUOTA TTOV
pe katékAvgav Glolo kat opunTikd €ytvav €va nYnTiko £€pyo Tov
WA ylo Lo aTTpOGPEeVN GuvAvTNon, pta cuvdeon pe ta 6adid Tng
oNp.adLa KAl TOL 0 GPVNTIKOC YLa OAOVC TEPLYLPOC dEV KATAPEPE
Toté va e€alelypel.

Katt tapoépoto 9éAnco. va amotuntocn Kol 6T1o 6ivieo Zwoddyog
ITnyn. Avo yépia, ta x€pta pov, 6e pio. aévon TAaAn petald Toug.
To apiotepd malpvel 61N yoLETa €va koppdtt TNAG. To detli
e1advel kat detadvel Blata, To TECEL, TO TPVLTTA KOL TO APNVEL
otV Grpn. Avo duvdpelc avtipporeg kot aAANAEVOeTEC. XN péon
évag mopatnentng, o voug. H kivnon avtn emavoalapbavetal
a0LAKOTIO. KOL ERPOVIKA. MEGa aTtd avtn TNV enavainyn, kéca
o1t6 TIC Y0.p0uAdeC TNC, KATL AANO PUVEPOVETOL KOL YEVVLIETAL.

H poykn di6tnTta ¢ YeLpwvalag e TN GUUUETOXN TOV VOU
HETOGYNUATICOUY TNV OPXIKN EUPOVI GE AVTPWGT KOl EVPOPLO.
Moévo péca amd T SuekoAia KoL TO GOVIETO TOV TPUYUATOV
TPOXWPAEL KOVELC...



Xpnowonoteite akopecTa TO UEAdVL, TO YOPTI KL TO KAAQUAQ! UE TOV VENIA DIMITRAKOPOULOU — NIKOS ALIAGAS:
TOOTTO Y€ TOV 0T0l0 oL ap)aiol Aaol €ypapay GTovg TATVPOVC, GV LEPT A CONVERSATION
mpdén. H 1epotntd eivar mpovmodeon otnv dnuiovpyiac cag;

‘Exouv amopeivel (xvn tov 1epo 6Tty KAAALTEYVIKY dnplovpyla Ge “EROS IS THE DRIVING FORCE FOR CREATION”
€vav KOGUO aTtopoyepévo 6Ttwg o onueptvog; Nivdw TTwg n emtoyn

ovTn pag delyvel To o 6RANEO TNC TPOGHTIO.

O OKAC POV PVGTIKOC TTAGVATNG, TO TOTO TWV OOV LOV OVEIPWYV

etvar n téxvn. Eival pia GAAN TTpoypoTikOTNTO TOV ERPEALETAL e

N YALTITIKY, TN ROVGLKY], TN YPOQN, TO O€aTpOo KAl Tov Aoyo. Kat

01N dovAeld pov vtdpyovv Tpelg Gaoikol dfoveg Tov elval n VAN,

0 AGyog Kkat o NYOC.

AVo TOpAAANAEC TTPAYUOTIKOTNTEC, OTTOL OGO TEPLGGOTEPO

GKOTAOL ATTAMVETAL GTN YLO, TOGO UeYOADTEPN €VAL N OVAYKT LOV

va kata@evyw oty aAAn. H yépupa mou evodvel Toug d0o avtole What does the chronotope of Aegina encompass, and how do you
KOGUOLC YTigeTOL pe TN OVVOUN TOV Vou. connect to it?
[a va yive 1o cuykekptpévn, ato Givteo Zwoddoyoc Inyn, 6Tog
avoEEpn TILo AV, 0AAd kol 6e dAAa €pyo. Glwca Ttwg emitedeital I spend a significant amount of my time on the island of
pta TOAD TPOGWTIIKN KOL TAVTOY POV AVTPWTIKN TEAETOVPYLO. Aegina, in a mountain village directly across from the Methana
Yav e auTov TOV TPOTO KATOL0 (X vog Tov tepov va 6ydcel apyd to volcano. It is a landscape that is still pure, undeveloped, a
TETAO TOV KOL L0 CwodGY0C TtNYN va KEAQPVEEL UTTPOGTA LOV... landscape that remains timeless. This timelessness is of vital
importance to me.
AITINA, AYTOYZTOX 2024 It is a landscape immersed in stone. In this almost otherworldly

and enchanting place, I find refuge and calm. Aegina is
brimming with myth and history, like the rest of Greece. A
whole world emerges and comes alive before me, just as the
stones around me once rose from the volcano—fragments of
an antiquity that is still alive. It is a feeling that overwhelms
and reassures me, showing me that nothing is ever truly

lost. It is as if there is a guiding thread that connects and
unites everything. In Aegina, I find the necessary quiet and
detachment from the murmur of the world, allowing me to
connect with all of this.

It was in this setting that my stones were introduced to me,
the first major series of my work: the first helmeted Fighters,
as well as the two more recent ones featured in this exhibition.
Eros is an invincible fighter, according to Sophocles.

Faces from the volcano asked me to set them free. By breaking
the stones, I felt I was freeing myself too.

[ felt as though I was at the threshold between the world we
see with our eyes and the other, the invisible world we carry
within us. I felt these stones, so familiar with time, decay,
and loneliness, almost always with mouths open, speaking of
endurance, combativeness, and patience. My Fighters would
be speaking of all these today...

By sculpting them, I saw the fear of death transform into a
belief in eternity and life.
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The Eros you sculpt battles, sways, brings together, parts, yet never
dies; it represents an eternal, dynamic process. Could this be the
source of the immortality you, as an artist, are searching for?

Something that once existed and is no longer there. What is
stronger, after all? What lies before us and we see, or that
which exists within us, even if we cannot see it? Who can tell

The Eros I sculpted is the central sculpture around which the
entire exhibition, curated by Eleni Varopoulou, came together.
At the marble workshop where I was working on some other
pieces, my eyes fell upon two large, elongated slabs lying next
to each other. It looked as if they were once a single mass, now
torn in two. The word that instantly came to mind was “Eros”.
I took them, stood them upright, sculpted them, and placed
them close together, leaving a bit of space between them, a
small gap. I then positioned them together on a common base,
defining in my own way the image of love. Two independent
entities that maintain their autonomy, side by side, close,
upright, vertical.

The great paradox of love is the force and pressure it applies
for union. Yet, at the same time, the same force is needed to
maintain the individuality of each person so that love can
endure. Eros is a unifying force—one that attracts, draws close,
and unites. From such a profound union, something always
emerges, both literally and metaphorically.

It is the driving force for creation.

When did you realize this need for transformation? And how did you
connect with the invisible in order to create your visible works?

Perhaps my need to transform what I see into something else
stems from the fact that what exists and what I see around me
is not enough; I don’t find it convincing, it does not bring me
peace. I feel that there is an “intangible” reality, more vivid
than the one recorded by our senses. This second, parallel
reality can become a source of knowledge, another “dimension
of the world” that calls us, through works of art, to unite with
it. This union is more of an experience or a lived moment
rather than a mental process.

I believe that artists, through their works, do exactly that. They
reveal themselves and invite us into an experience of union
with them—a shared experience, a psychosomatic reaction of
our entire being in the presence of a work of art.

us that what we see, even if it disappears, ceases to exist?
Because the shadow remains, the thing’s imprint, its trace...
This is what I tried to capture in some of the exhibition works.
First and foremost, in the bronze double Alpha. Double,
because Absence and Love were and continue to be the most
critical duality in my personal universe.

Then, in the Promahones Shadows, where I realized that the
shadow of the work, made up of 25 tons of steel, has just as
much strength in my eyes as its very Matter.

Or in the work Shroud, which looks like it once enclosed
something precious, something sacred, leaving its indelible
marks upon it.

Or in the Maelstroms. A maelstrom can occur in water or air
when opposing currents meet, creating rotational motion.
When caught in one, you can either rise and find freedom or
descend and become trapped, both literally and metaphorically.
My resistance is my effort to transform challenging situations
where something is missing into something else.

For example, in the sound piece Suddenly Love, which emerged
during the 2020 pandemic lockdown, when I was in Aegina.
The intense and unprecedented emotions that violently and
forcefully overwhelmed me became a sound piece that speaks
of an unexpected encounter, a connection with its deep marks,
which the negative surroundings for everyone failed to erase.

I sought to capture something similar in the video Life Giving
Spring. Two hands—my hands—are in an endless struggle
with each other. The left hand takes a piece of clay in its palm.
The right hand invades and penetrates violently, pressing it,
piercing it, and then sets it aside. Two opposing yet interlinked
forces. In the middle, is an observer—the mind.

This motion repeats incessantly and obsessively. Through this
repetition, through its cracks, something else reveals itself

and is born. The magical property of handicraft work, with

the involvement of the mind, changes the initial obsession into
redemption and euphoria. One can only move forward through
difficulty and the complexity of things..

You use ink, paper, and quill insatiably, in the way ancient peoples

wrote on papyrus, as a sacred act. Is sacredness a prerequisite in
your creative process?

In your artistic world, Absence plays a decisive and creative role; it
could easily be a divine figure from antiquity. How do you manage
to turn Absence into a driving force?

Are there traces of the sacred left in artistic creation in a
disenchanted world like today’s? I feel that this era is showing
us its harshest face.

“Your presence and your Absence. The great affair of my life,”
once wrote George Seferis in an “Unsent Letter.”
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My own secret planet, the landscape of my dreams, is Art. It
is another reality expressed through sculpture, music, writing,
theatre, and letters. In my work, there are three main pillars:
Matter, Word, and Sound.

Two parallel realities, where the more darkness envelops one,
the greater my need to take refuge in the other. The bridge that
connects these two worlds is built with the power of the mind.
To be more specific, in the video Life Giving Spring, as |
mentioned earlier, as well as in other works, 1 experienced

the performance of a deeply personal and simultaneously
liberating ritual.

In this way, a trace of the sacred slowly lifts its veil, and a life-
giving spring flows before me...

AEGINA, AUGUST 2024
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KATAAOI'OX EPTQON / LIST OF WORKS

30-31 37
32-33 38-39
40
ZOOAOXOZX ITHTH, 2011
Video eykatdotacn — poucikn:
Pablo Ortiz / Toélo: Anssi Karttunen /
Video: ®{hmnog Kovteaptig
KEPAMIKEX XEIPONOMIEZ, 2011
7. 210 Ao YAUTITA o€ XOpO
petabAntéc daotdoelg
LIFE GIVING SPRING, 2011
Video installation — music: Pablo Ortiz / Cello:
Anssi Karttunen / Video: Filippos Koutsaftis 42
CERAMIC GESTURES, 2011 46-47
approximately 210 clay sculptures on earth 48-49
dimensions variable
34-35
YKIEX TON [TIPOMAXQNQN, 2024
Giclee fine art print on aluminium Dibond
TplmTuy0, 180 X 60 €K. TO KODEVA
PROMAHONES SHADOWS, 2024
Giclee fine art print on aluminium Dibond
triptych, 180 x 60 cm each
43
36 45
38-39 48-49

MAXHTHZX I, 2020

Heoawetelokn métpa 6e yopo kol 6idnpog
36 x 26 x 28 ek.

Eykatdotaon 80 x 80 x 40 ex.

FIGHTER I, 2020

Volcanic stone on earth and steel
36 x 26 x 28 cm

Installation 80 x 80 x 40 cm

93

MAXHTHZ II, 2020

Hoaioteiaxkn métpa oe yOpo kol 6tdnpog
36 x 26 x 28 ek.

Eykatdotaon 80 x 80 x 40 k.

FIGHTER II, 2020

Volcanic stone on earth and steel
36 x 26 x 28 cm

Installation 80 x 80 x 40 cm

—

MATAIO TPAMMA, 2024
Yk pehdvn Ge xelpoTointo xaptl
135 x 70 ex.

UNSENT LETTER, 2024
Indian Ink on handmade paper
135 x 70 cm

AADA, 2024
OpelyaAkog pe yepormointn Tativo
180 x 110 x 100 ex.

ALPHA, 2024
Bronze with handcrafted patina
180 x 110 x 100 cm



50
52
53

51

55

AOPY 11, 2018
Mdpp.apo kat 6idnpog
225 x15 ek.

SPEAR II, 2018
Marble and Steel
225 %15 cm

AOPY III, 2018
Mdpp.apo kat 6idnpog
195 x 15 ex.

SPEAR III, 2018
Marble and Steel
195 x 15 cm

AINEX, 2013-2024

Eykotdotaon €€ épyov

Xwikn pehdvn oe xelpomointo xapti
30 x 30 exk.

MAELSTROMS, 2013-2024
Installation

Indian Ink on handmade paper
30 x30 cm

56

56

58-59

56

56

57
60—-61

AINH A, 2013
Twikf peddvn oe
yetpomointo xupti
70 x 40 ek.

MAELSTROM A, 2013
Indian Ink on handmade

paper
70 x40 cm

AINH B, 2013

Zwikf pehdvn oe YeLpoToinTo
yo.pti

70 x 40 ek.

MAELSTROM B, 2013
Indian Ink on handmade

paper
70 x40 cm

AINH T, 2013
YN pehdvn e YelpoToinTo

xopti
70 x 40 ek.

MAELSTROM C, 2013
Indian Ink on handmade

paper
70 x40 cm

AINH A, 2013
ZwikA pehdvn oe yelpomoinTo

yapti
70 x 40 exk.

MAELSTROM D, 2013
Indian Ink on handmade

paper
70 x40 cm

AINH E, 2013-2024

Zwikf pehdvn og YeLpoTToinTo
x0Tl

140 x 75 ex.

MAELSTROM E, 2013-2024
Indian Ink on handmade

paper
140 x 75 cm.

94

63
64—-65

66—-67
69
70-71
72-73

83
84
85
86-87

88-89

90-91
92

95

EPQTAX ZAONIKA, 2024

Video eykatdotaon, didpketa 8:38"
1déa-kelpeva-povi: Bévia Anuntpakomrovdov /
Movowkn: Mavayiotng Kaiavtgdmoviog /
Video: Kootag Anuntpdémoviog

SUDDENLY LOVE, 2024

Video installation, duration 8:38"
Concept-texts-narration: Venia
Dimitrakopoulou / Music: Panagiotis
Kalantzopoulos / Video: Kostas Demetropoulos

E— R =

XINAONH, 2024
Mkt TEXVIKN GE VPOGPa, 160 x 185 ek.

SHROUD, 2024
Mixed media on textile, 160 x 185 cm

EPQZX, 2024
Mappapo Tavov ce 6tdepévia 6don
200 x 60 x 20 ex.

EROS, 2024
Tinos marble on steel base
200 x 60 x 20 cm

OOTOI'PAGIEX / PHOTOS

E€d@uAlo / Cover: ‘Epwc (Aemtopépera).
Potoypagio: Natahio Teoukald / Eros
(detail). Photo Natalia Tsoukalas

6./ p. 1 Tomtio tn¢ Alywvag. Qutoypapia:
Louis Bourjac / Aegina Landscape. Photo
Louis Bourjac

6. / p. 2-3 To vnoi tng Movng, Alywa.
Dowtoypagio: Bévia Anuntpakomoviov /
View of Moni island Aegina. Photo Venia
Dimitrakopoulou

6./ p. 4 To 6tovvTio TNg KOAAMTEXVIdOC GTNYV
Alywa. Potoypapia: Louis Bourjac / Artists’
studio, Aegina. Photo Louis Bourjac

6./ p. 5 «O poyntég E€povv va TePLUEVOUY».
Potoypapia: Nikog Aldyog / “Fighters know
how to wait”. Photo Nikos Aliagas

6./ p. 8 Pwtoypapia / Photo Louis Bourjac

6./ p. 16 Ayauéuvov 11, Maison
Bernard, F'aAAio. PoTtoypagio: Bévia
Anuntpaxkomoviov /| Agamemnon 11,
Maison Bernard, France. Photo Venia
Dimitrakopoulou

6./ p. 20-29 Amdyperg tng éxdeong.
Potoypagiec: NataAio Teovkadrd /
Exhibition views. Photos Natalia Tsoukalas
6./ p. 41 Pwtoypagia / Photo Louis Bourjac
6./ p. 44 Eto yutnpto / At the foundry

6./ p. 68 Pwtoypagia: Nikog Ahidyag /Photo
Nikos Aliagas

6./ p. 74 Pwtoypagia / Photo Louis Bourjac
6./ p. 96-99 Kataokeun tov Epwra.
Doutoypagiec: Bévia Anpntpakomodiov /
Construction of Eros. Photos Venia
Dimitrakopoulou

6./ p. 100 wtoypagia: Tdrng
Awapovrtémovdog / Photo Takis
Diamantopoulos









H BENIA AHMHTPAKOIIOYAOQOY etvat
yAOTTTOLOL ZEt kot epydgeTal 6Ty AdNva Kot
otnv Aiywva 6mov datnpel gpyacTtnpto.
"Exel TapovGLaceL T0 £pY0 TNC GE GTOWIKEC
KoL opadwég exkdécelg oty EAAGda kat o
e€wtepko, 6mwg otn ToAdlo, ™ Néa Yopkn
kot v [talla pe Tnv tptdoyla ekdécewy
Apyéyovo MéAdov ce tpelg peydeg TOAeLC.
To peyalng kAipaxag épyo tng [popoyoveg,
peTd a6 ToAdunvn ékdeon ato Movaoeio
Mrtevakn g 0000 Iepardg, Gploketat
TOTOOETNPEVO GTOV KNIT0 TOL EdvikoD
Apyoatohoyiod Movceiov v Adnva. amtd
10 2016. To 2019 10 Apyatodoywé Movceio
Antonino Salinas 610 [TaAéppo T0om00€TNGE
61N poéviun GuAAoyN Tou To €pyo Tng Xpved
Adpu.

‘Epya ¢ 6plokovtar oe dnpdclovg

XOPOVC, OTIOE TO TOTIOEOKA £0Y0. GTO
Atedvi Aepohipévo Adnvov «'Eevdéptog
Bevigéhog»kat 6Tov e€wTeptko YOO TOV
ktipiov Butterfly tng Noval Property otnv
AdNva, aAAd kAl 6TO YOPO PIPOGTA aTd TO
Apyotohoyiké Movaceio tov Aavplov, evo
OVNKOVV GE LTIKEC GLAAOYEC Dledvag,
uetald tv omolov to Apepwaviké KoAAéyio
"EANGDo¢, Ta Eevodoyelo Athens Hilton,
Athens Was Hotel, Mykonos Riviera,
Anemi Folegandros kat Diles & Rinies
Luxury Hotel Tinos.Avté 1o didotnpa
0AokANPGOVEL D00 0ROPN TOTIOEDIKG £pYa
6e REVTPRG onpelo oty IkLado KAl Ge
eubAnpatikd ktiplo oto kévTpo Tng AdMvac.

‘Exet mpaypatomomoet StaAé€elg kat
epyaoTnELa, netald tov omolwv «H

YOa®N KOl 0 AOYOC ¢ €IROVA» GTO TUNUA
Apyitertévov Mnyovikdv touv ATIO (2019),
«H TAmtiki Tov NavvoOin Xaemd» (2018)
kat «Epwtag — Odvatog — ‘Bavtéc» (2016)
670 EKIIA, «To Iepd atnv Téxvn», 610
Movcelo Mmevdkn (2010), 6to Mavemiotipto
Wolfson tng O&pdpdng (2015) kat 6to
{Spupo Mrodocdkn (2021) kot «Zhyypovn
"EAAnvikn Téxvn» 670 Thaicto tov
ERTALDEVTIROY TTPOYpappdTwv Tng Biennale
¢ Bevetiac (2015).

To 2017 éAa6e to TOPAoNP0 Tov ITTTHTN

tov Taypatog Touv Actépa g Italiag
016 Tov TP6edpo Tov [TaAkol Kpdtoug
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VENIA DIMITRAKOPOULOU is a
sculptor. She lives and works in Athens, as
well as in Aegina, where she has a studio.
She has presented her work in solo and
group exhibitions in Greece and abroad,
including France, New York and Italy,
with the trilogy of exhibitions Primordial
Future in three major cities. After being
exhibited for a few months at the Benaki
Museum on Pireos Street, her large-scale
work Promahones, has been on display in
the garden of the National Archaeological
Museum in Athens since 2016. In 2019, the
Antonino Salinas Archaeological Museum
in Palermo placed her work Golden Spear
in its permanent collection.

Her works can be found in public spaces,
such as the site-specific works at the
Athens International Airport “Eleftherios
Venizelos” and in the gardens of the

Noval Property building “Butterfly” in
Athens, as well as the square in front of the
Archaeological Museum of Lavrio. Many
of her works belong to private collections
internationally, including the American
College of Greece and the hotels Athens
Hilton, Athens Was Hotel, Mykonos
Riviera, Anemi Folegandros and Diles

& Rinies Luxury Hotel Tinos. Currently
she is completing two further site-specific
works on a central location on the island
of Skiathos and in the entrance of an iconic
building in central Athens.

She has given lectures and workshops,
including “Writing and Speech as Image’
at the Department of Architecture and
Engineering of the Aristotle University
of Thessaloniki (2019), “The Sculpture

of Giannoulis Halepas™ (2018) and “Eros
— Death — Self” (2016) at the National
University of Athens, “The Sacred in
Art” at the Benaki Museum (2010), the
Wolfson University, Oxford (2015) and
the Bodossaki Foundation (2021) and
“Contemporary Greek Art” as part of the
educational programmes of the Venice
Biennale (2015).

s

In 2017 she received the Order of the of
the Star of Italy from the President of the



Sergio Mattarella. BiGAio tng dovdelag g
KUKAOQOPOLV a1td Ti¢ exddoelg Hatje Kantz
(Teppavia), Allemandi (ItaAia), futura kat
"Exdéceic t1ou Qoivika (EANGSa).

2ty Alywva, €xer avomtiet €d0 kat ypdévia
pta dpuoTnEéTNTa TOV GYETICETAL e
£0YOGTAPLO YAUTITIKAC yLa TTadLd, Ye TO
Atedvéc Movoikd PectiBAA tng Alyvag kot
pe DeaTPIKEG TOPAGTAGELG.

YXETIKA ME TO EPT'O THX

A1t6 10 povoAdikd YALTITA £0¢ TLC
£0YPAVOTEC EYRATUGTAGELS TNG, N

yAOTTTpLa Bévia Anpntpakomoiiov
0ROAOVIEL PLa SLaLGINTIRN TTPOKTIKA TTOV
aVTOTPOGALoPILETOL LEGO AT TNV VAN KAl
YwptkN avtidnyn Tov Tept6dAiovToc Tng.

‘Ontwg ava@épel 6To eTPEATIKO TNG KEPUEVO
n EAévn BapomoOiov: «O npaistetaréc
Tétpeg, To pdprapo, o TNAGE KAt Ta pETOAN
¢ adapovi, Tukvd, 6optd, GrANPA VAKA
GUVOLOAEYOVTOL e LOAAKEG KOl EAOPOEC
empaveleg 016 kap6d kal yerpomointo ol
[...] H Bévia Anpntpakomoliov cuvugaiver
TOvAapYaLES, TTPWTOYEVEIC Ogleg Yo TNV
avdpOTTIYN VTTO.PEN KOl TNV KOAALTEYVIKN
dnpLovpylo e 6OYYPOVES TTPOGWTTLKES
uvdoroyieg.»

Italian State Sergio Mattarella. Books on
her work are published by Hatje Kantz
(Germany), Allemandi (Italy), futura and
Foinikas (Greece).

Over many years, on the island of Aegina,
she has developed activities related to
sculpture workshops for children, the
Aegina International Music Festival and
theatre performances.

ABOUT HER WORK

From her monolithic sculptures to

her delicate installations, artist Venia
Dimitrakopoulou follows an intuitive
practice that defines itself though a
material and spatial understanding of her
surroundings.

In her curatorial text Eleni Varopoulou
mentions: ‘“Volcanic stones, marble, clay
and metals, as opaque, dense, heavy, hard
materials, interact with soft and light
surfaces of canvas and handmade paper.
[...] Venia Dimitrakopoulou interweaves
these ancient, primary values of human
existence and artistic creation with modern
personal mythologies.
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Bévia Anuntpakomodiov
Xudevovrag tov Epwta

T'kaiepl Kovpvt, Adiva
24 Maiov — 12 Oktw6piov 2024

EKOEIH
Empédeia éxdeong: EAévn Bapomovov
Zvvtoviopdg: Tkadepi Kovpvt
DwToPeaMOTIKEG ATEKOVIGELC KA
poTiouég: Mapia Mavéta

Mappapa: Tidpyog Kovtovikohdou
Xvtipto: Evdyyehog kat Iavaytdtng
Xovvtdong

Metalhkég kataokevég: TTavayidtng
Kéyrapng

Kopviteg: Tidvvng Mmdpkag
Ektundoeig: Photolab Athens
Empéhera fxov: Navvng Maatdving
Zyediaopog omTikoD VAo €kdeong:
Kootag Zeétoag

EKAOXH

Empédeia — oyedacpog: Muxding
IManapodvng — Exddoeig futura

Keipeva: EAévn Bapomovlov, Bévia
Anuntpakomovhov, Isabelle Bernard, Nikog
AMadyag

Metappaon: Avva Zapipn (amé eAAnvikd oe
ayyAwd), EAévn Bapomohdov (amé yohhd e
eAMVIKG)

Dwtoypdenon éxdeong: Natalio Teovkald,
Bévia Anuntpakomodiov

Dotoypupliec: Louis Bourjac, Bévia
Anuntpakomovdov, Nikog Ahdyag, Tdrng
Awopavtémoviog

Tapaywyn: Turoypageio MAétoag — Kapdapn

Tunt®dnke atnv Adnva 10 2024 e 600
avtituma.

Ekddoerg futura — Miyaing IMamapodvng
Xapthdov Tpkovrn 72

106 80 Adnva

TnA.: 210 5226 361

futura@otenet.gr
futurabooks.wordpress.com

© 2024 Bévia Anuntpakomoviov,
T'kaeptl Kovpvt kat Exkdéoeig futura

ISBN 978-618-5553-26-5

Venia Dimitrakopoulou
Sculpting Eros

Kourd Gallery, Athens
24 May — 12 October 2024

EXHIBITION

Curated by Eleni Varopoulou
Coordination: Kourd Gallery

Renderings and lighting design:

Maria Maneta

Marble workshop: Giorgos Kontonikolaou
Foundry: Evangelos and Panagiotis
Houndasis

Metal works: Panagiotis Kagaris

Frames: Giannis Barkas

Digital printing: Photolab Athens
Audiovisual installation: Giannis Malatantis
Visual material for the exhibition:

Costas Sfetsas

PUBLICATION

Edited and designed by Michalis Paparounis
— futura Publications

Text: Eleni Varopoulou, Venia
Dimitrakopoulou, Isabelle Bernard,
Nikos Aliagas

Translation from Greek to English:
Anna Zarifi

Translation from French to Greek:
Eleni Varopoulou

Installation shots Natalia Tsoukalas
Photos: Louis Bourjac, Venia
Dimitrakopoulou, Nikos Aliagas, Takis
Diamantopoulos

Production: Pletsas — Kardari

Printed in Athens in 2024 in 600 copies.
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